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Preface 

 
 

 

EAN-PAUL SARTRE IS ONE of the most recognized 

names in philosophy. Along with Simone de 

Beauvoir, his lifelong companion, he electrified a 

generation with his ideas about man’s responsibility to 

shape his own fate. 

   This comedy is based on a true story. All the 

incidents in it really happened, including Hemingway 

getting drunk and shooting down into the street below 

the Ritz hotel at Nazi soldiers. 

   Six actors (three men and three women) will play 

all the roles in the play. Part of the humor will result 

from these multiple roles.  

 

Male # 1:  Sartre, Hitler, Worker 

Male # 2:  Camus, Anastas, Hemingway, 

German Guard, Jean Genet, King of Sweden 

Male # 3:  Doctor Lagache, Khrushchev, Picasso, 

Michel Gallimard, Stagehand, Police Officer, 

Male Reporter, Royal Guard  

Female # 1:  Simone 

Female # 2:  Wanda, Eva Braun, Messenger 

Female # 3:  Maria Casares, Lena Zonina, Olga, 

Marthe, Female Reporter 
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SARTRE AND SIMONE 

A COMEDY ABOUT EXISTENTIALISM 

 

CHARACTERS IN THE PLAY 

 

Jean-Paul Sartre 

Simone de Beauvoir 

Albert Camus 

Maria Casares, Camus’s girlfriend, Sartre’s lover 

Wanda Kosakiewicz, a student, Sartre’s girlfriend 

Olga Kosakiewicz, Wanda’s sister, Simone’s lover 

Marthe Kosakiewicz, Wanda and Olga’s mother 

Dr. Daniel Lagache, a psychiatrist 

Nikita Khrushchev 

Anastas Mikoyan, Khrushchev’s right-hand man 

Lena Zonina, a Russian spy and temptress 

Hitler 

Eva Braun, Hitler’s wife 

Picasso 

Michel Gallimard, a French publisher 

Hemingway 

Jean Genet, a French playwright 

The King of Sweden 

Royal Guard 

Stagehands 

Worker 

Messenger 

German Guard 

Police Officer 

Newspaper Reporters 

 

SET DESIGN 

The play takes place primarily in Paris in the 1940s.  

There is a minimal set: a couple of chairs, a table, and 

doors left, right, and center. 
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Act One 

 

The Café de Flore, Paris. Simone is talking with 

Wanda, a student. Both are standing. 

 

Wanda  But Professor Sartre is a famous philosopher. 

I can’t do what you’re asking me. It’s totally out of 5 

the question. Not only am I not attracted to him, but 

it’s no secret that he’s your boyfriend. Isn’t that 

right? 

Simone  Don’t be dramatic, Wanda. Of course he’s my 

boyfriend. Everyone knows that. But we have a 10 

special arrangement that allows us to see other 

people. Didn’t he tell you? 

Wanda  No, he never mentioned anything about it to 

me. 

Simone  Talking about relationships isn’t his strong 15 

point. He’s more focused on his writing. But he did 

make a point of talking about our relationship when 

he wanted it to go in a certain direction. 

Wanda  What did he say? 

Simone  I don’t want to go into the details, my dear, 20 

because they’re painful to me . . . Oh, hang it all! I 

suppose I owe it to you to tell you what he said, even 

though it pains me to remember the incident. Let me 

paint the scene for you. We were in his little studio 

in Paris, the one with no running water. Do you 25 

know the place I’m talking about? 

Wanda  His studio? Of course. He takes me there all 

the time. 

Simone  He does? 

Wanda  In fact, every time I meet him after class he 30 

insists we go out for a drink, and then up to his filthy 

little studio. I’m trying to finish school to get a good 
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job, but Professor Sartre never talks about 

schoolwork or jobs. He keeps a bottle of whiskey up 

in his studio, and he plies me with more drinks when 

we’re alone together. 

Simone  The bastard! 5 

Wanda  He’s quite the lush. 

Simone  I know he is. But I didn’t know he had you 

up there with him. What do you do there? 

Wanda  He shows me chapters of the book he’s 

writing, and then he starts chasing me around the 10 

room, trying to kiss me. 

Simone  Let me calm my nerves . . . He never told me 

about his interest in you, and we have an agreement 

to be totally open and honest with each other about 

romantic encounters. 15 

Wanda  But there’s nothing romantic about our 

encounters. 

Simone  There isn’t? 

Wanda  No, not at all. 

Simone  How is that possible if you’re alone with him 20 

in his studio, drinking whiskey, and he’s chasing you 

around that little room? 

Wanda  I always escape in time, and nothing ever 

happens between us. He gets so drunk he can’t catch 

me, and I run out of the room and go home. 25 

Simone  Thank heavens! Maybe that’s why he never 

mentioned it to me. 

Wanda  So, you were going to tell me about this 

arrangement you have with him. 

Simone  Well, since you know what his studio looks 30 

like, you can imagine the scene. The two of us were 

talking about Heidegger, when the subject turned to 

teaching and our classes at the high school. He was 

standing by his desk, his hand on his hip, lecturing 

me as if I was one of his students . . . 35 
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Lights fade to black, and then come up on Sartre 

stage right, hand on hip, Simone fifteen feet 

away facing him. 

 5 

Sartre  I’ve learned German so I can read him in his 

mother tongue—and his work is brilliant. None of 

my students understand him, though. For one thing, 

they can’t get his books because they haven’t been 

translated yet. For another, they just don’t have the 10 

capacity to grasp his phenomenology. Only one of 

them expressed even the slightest interest—Wanda’s 

older sister, Olga. 

Simone  I know Olga very well. We’re actually great 

friends. 15 

Sartre  I’m glad you know her, darling. Because I’m 

very attracted to her, and I think— 

Simone  You’re attracted to her! 

Sartre  Yes, why do you sound so surprised? I intend 

to ask her out. 20 

Simone  But we’re going out—you and me! 

Sartre  Simone, according to Heidegger—and I really 

think you should learn German so you can read him 

yourself—according to the great German 

intellectual, man is thrown into this world with no 25 

rules to guide him but his own experience and 

consciousness. 

Simone (upset).  What does that have to do with Olga 

and you? 

Sartre  I’m coming to that. Calm down. 30 

Simone  I’m not going to calm down. You’re talking 

about two-timing me. 

Sartre  That’s the wrong way to look at it, my dear. 

Simone  What do you mean it’s the wrong way to look 

at it? How can you bring a third person into our 35 
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relationship without ruining what we have? 

Sartre  Because Heidegger explains that we are 

thrown into this world with the certain knowledge 

that time is ticking like a time bomb, and— 

Simone  Get to the point. How does this have 5 

anything to do with Olga? 

Sartre  It has everything to do with Olga. Just listen 

to me. 

Simone  I don’t want to listen to you. 

Sartre  You’re not being rational. You’re getting 10 

emotional. 

Simone  Of course I’m getting emotional. How can 

you drag this girl into our relationship and not 

expect me to get emotional? 

Sartre  Because we ought to be able to talk about 15 

things logically. And logic demands that we embrace 

the concept of being thrown into this time-bomb 

human situation, which we know will end in death—

certain death. If that’s true, then everything is 

meaningless unless and until we give it meaning 20 

ourselves. Do you follow me? 

Simone  I don’t like where this is going. 

Sartre  But you understand the logic of what I’m 

saying, don’t you? Surely you agree that man and 

man alone is the master of his fate, and that 25 

meaning is a matter of man choosing what to do, 

what to think, and what to believe. 

Simone  I have no quarrel with those existential 

propositions. But how do they give you the right to 

pursue Olga, when you and I are going out? You and 30 

I have a pre-existing relationship. You’re trying to 

break it up by adding Olga to the mix. And I don’t 

like that. 

Sartre  Ah, there you’re wrong, my dear Simone. 

There you’re wrong. I’m most assuredly NOT trying 35 
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to break us up. Not in the slightest. In fact, the way I 

see it, our relationship is the primary one, an 

intellectual, physical, and romantic connection that 

is first and foremost—above all others. 

Simone  If that’s so, then how can you have the gall 5 

to stand there and tell me you’re going to pursue 

Olga? 

Sartre  Because there are two types of love. One is 

the necessary and permanent connection—the 

primary connection, the essential connection—you 10 

and I share. Nothing can break that apart. What we 

have is essential love. But it’s a good idea for us to 

experience contingent love affairs—love affairs with 

other people that don’t interfere with the essential 

love we share. 15 

Simone  Contingent love affairs with other people? Is 

that what you want? 

 

Simone picks up a stick. 

 20 

Sartre  Yes, certainly you understand that I would 

never leave you just because of a girl like Olga—or 

any girl, for that matter. What we have, you and I, is 

permanent. 

Simone  I’ll show you what’s permanent. 25 

Sartre  Put that stick down. 

Simone  I’ll show you what I think of your contingent 

love affair with other girls. 

 

Simone brandishes the stick and pursues Sartre 30 

around the room. Finally she begins beating him, 

and he falls to the floor. 

 

Sartre  Be careful now. Don’t hit me. 

Simone  Contingent love, you call it? I’ll give you a 35 
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contingent whack over the head. 

Sartre  Stop being foolish, my love. This physical 

violence isn’t like you! 

Simone  I’m not interested in contingent love affairs! 

I’m a one-man woman. That’s my philosophy. 5 

Sartre  You’ve got to listen to reason. You’re a 

thinker, a philosopher. 

Simone  This is what I think of your contingent love! 

Take that! And that! 

 10 

Lights fade to black, then come up on Simone 

and Wanda. 

 

Simone  Naturally I was shocked at first. His idea of 

contingent love affairs was abhorrent to me. It was 15 

against everything I had been led to believe as a girl 

growing up. But you must understand that like 

Professor Sartre, I, too, am a philosopher. And 

eventually—after I had knocked him down and given 

him a few bruises—I came to my senses. 20 

Wanda  But why? Why did you ever agree to such an 

unfair arrangement with him? 

Simone  Can I confide in you, Wanda? Can I tell you a 

secret? The world will come to understand that 

Professor Sartre and I have this arrangement, and 25 

they will be told and understand that it proceeds 

from a consideration of reason and rational thought. 

But the truth is much different. It doesn’t proceed 

from reason and rational thought at all. When you 

get right down to it, I had no choice. If I wanted to 30 

stay with him, I had to agree to his terms. 

Wanda  So, you did agree to his idea, and you allow 

him to have his contingent affairs with other girls, 

including my sister? 

Simone  I’m afraid so. 35 
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Wanda  I never heard anything like it. 

Simone  Sure you have. Other people call it an open 

relationship. Professor Sartre just used some fancy 

terms to define the open relationship we have: 

necessary versus contingent love, as he put it. 5 

Wanda  But I still don’t understand why you’re 

encouraging me to see him. 

Simone  It’s because I like you and your sister Olga, 

and I trust you. You’ve been a student of mine and 

Professor Sartre for the past few years, and I know 10 

he likes you. And right, now, Wanda, he needs you. 

We both need you. 

Wanda  What do you mean you both need me? How is 

that possible? 

Simone  It’s because he’s suffering from a bad case of 15 

depression, and I fear he’s losing his mind. 

Wanda  Professor Sartre, losing his mind? 

Simone  Didn’t he tell you what happened last week 

when he went to see his psychiatrist? 

Wanda  No, I didn’t know he was seeing a 20 

psychiatrist. What did he go to a psychiatrist for? I 

thought he was relatively levelheaded. I mean, 

except for the fact that he was always chasing me, a 

schoolgirl . . . he did seem rather sane to me. 

Simone  Oh, he’s sane all right. But he had this 25 

insane idea. Insane in my humble opinion. It was 

this crazy idea that made him go see Dr. Daniel 

Lagache last week. This is the way it happened, and 

what put him into such a deep depression that you 

might say he has nearly lost his mind. Yes, the great 30 

Jean-Paul Sartre nearly lost his mind. 

 

Lights fade to black and then come up on the 

office of Dr. Lagache. Both he and Sartre are 

standing, the doctor stage left, Sartre stage right. 35 
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Sartre  What’s unethical about it? Surely you have 

the right to give it to me. I’m perfectly willing to sign 

any release forms to absolve you of all responsibility 

should something go wrong. 5 

Doctor  But this drug is very new and untested. All 

we know about it so far is that it produces strong 

hallucinations—much stronger than opium.  

Sartre  That’s exactly what I want to experience. A 

creative person like me is in constant need of 10 

inspiration. I want to see what the mind-altering 

effects of mescaline can do for me. 

Doctor  The problem is that a drug like mescaline 

needs to be taken in a relaxing environment, not a 

doctor’s office like this. 15 

Sartre  But Daniel, I happen to know you give it to 

your patients. 

Doctor  Yes, I do. But I’m not sure it’s the right thing 

for you to take. My patients are schizophrenics, and 

I’m using the hallucinatory experience to try and 20 

reach the deeper levels of their minds to help them. 

You, on the other hand, come to me a perfectly sane 

man—no psychosis, no neurosis even. If I used it on 

you, it might have unfortunate consequences.  

Sartre  Such as what? 25 

Doctor  The side effects are hard to predict. We don’t 

have much experience giving it to people who have 

no mental illness. 

Sartre  I’m fully aware of the consequences of taking 

mescaline. I’ve read Huxley’s account of his 30 

mescaline trip in The Doors of Perception. It sounds 

like exactly the kind of experience I’d like to have. 

Doctor  But I don’t have tablets, like Huxley took. All 

my patients take it by intramuscular injection. 

Sartre  I’m fine with that, too. I’m not afraid of 35 
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needles. Can’t you give me an injection? 

Doctor  Yes, I can. But I can’t be responsible for the 

consequences to you—the mental and physical 

consequences.  

Sartre  Please, Daniel. We’ve been friends since we 5 

were in school together. If we don’t take risks, what’s 

the point of living?  

Doctor  I can see you haven’t changed one bit since 

your days as a grad student. You’re still stubborn as 

an ox. I’m only doing this for you because we’re old 10 

friends. I’ll start with a low dose. Just sign this 

release form, Jean-Paul . . . and roll up your sleeve. 

 

Sartre signs, the Doctor injects him, and Sartre 

screams and hops around, clutching his arm. 15 

 

Sartre  Ow! Damn it! What the hell did you do to me! 

Ouch! That smarts! 

Doctor  I thought you said you were okay with 

needles. 20 

Sartre (still jumping around).  Ow! Ow! I never had a 

shot like that before. 

Doctor  I told you it was a deep injection. I’m sorry if 

it hurt. 

Sartre  How long before I can expect to feel the effects 25 

of the drug? 

Doctor  You should be feeling the effects within just a 

few minutes. Now try to relax. Let me spray a little 

anesthetic on your arm. 

 30 

Lights fade to black, and then come up on the 

office of Soviet leader Nikita Khrushchev, who 

is standing stage right, rehearsing a speech. He 

has a shoe in one hand, his speech in the other. 

 35 
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Khrushchev  We will bury you, you infidels! . . . We 

will bury you! . . .  

 

Enter Anastas Mikoyan. He stands center stage. 

 5 

Anastas  Excuse me, Comrade Khrushchev—   

Khrushchev  Can’t you see I’m rehearsing a speech? 

I have to deliver it at the United Nations. 

Anastas  I’m sorry, Comrade Secretary. Shall I come 

back later? 10 

Khrushchev  No, now that you’re here, you can cue 

me if I lose my place . . . 

 

Khrushchev hands Anastas a copy of his 

speech. 15 

 

Khrushchev  Er . . . We must take a shovel and dig a 

deep grave, and bury colonialism as deep as we can 

 . . . Er . . . 

Anastas  We will bury you. 20 

Khrushchev  We will bury you . . . Er . . .  

Anastas  You infidels. 

Khrushchev  We will bury you, you infidels! . . . How 

did that sound? 

Anastas  Maybe a little more emphasis on the word 25 

bury. 

Khrushchev (banging shoe on desk).  We will bury 

you, you infidels!  

Anastas  Perfect. 

Khrushchev  What is it you want? 30 

Anastas  Don’t you remember, you asked me to find 

someone in France who we can bring into our circle 

of influence to discredit the West. 

Khrushchev  And so have you found such a person? 

Anastas  Yes, Comrade Secretary. His name is 35 
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Jean-Paul Sartre. And he is quickly becoming the 

most talked about man in the Western world. He 

was just awarded the Nobel Prize in Literature. Not 

only has the award increased his fame throughout 

the Western world, but his acceptance of the Prize in 5 

Stockholm will soon put the spotlight on him even 

more than any of his books. 

Khrushchev  And what kind of man is he? Will he 

suit our purposes? 

Anastas  I believe he will, comrade. He is a highly 10 

educated celebrity with impeccable credentials. He is 

known throughout the Western world for being 

intelligent, thoughtful, and of sound mind. No one 

can accuse him of being a loose cannon or of having 

anything wrong with him.  15 

 

Lights dim to black and then come back up on 

Sartre in Dr. Lagache’s office. Sartre is 

making a twisted and wry face, contorting in 

seizures, and flailing about the room until he 20 

eventually falls to floor in convulsions. Dr. 

Lagache stands, observing. 

 

Sartre  Arrrrrrgh!  Eeeeeeeeee! Ahhh! Ahhh! 

Arrrrrrgh! Yiiiiiiieeee! 25 

Doctor  What’s the matter, my friend? Talk to me. 

Tell me what you’re seeing and feeling. 

Sartre  Ahhhh! Ahhh! Ahh! Ah! 

Doctor  What is it? Speak to me. 

Sartre  Arrrrrrgh! Get them off me. They’re biting me 30 

to death! 

 

Sartre brushes imaginary things off his arms 

and legs as he rolls about on the floor. 

 35 
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Doctor  I don’t see anything on you. What are you 

raving about? 

Sartre  These lobsters! I’ve got lobsters all over me.  

Doctor  You’re hallucinating! 

Sartre  Get them off me! I’ll hold you personally 5 

liable, Lagache! . . . Arrrrrrgh! . . . I’ll sue you for 

malpractice. You’ve destroyed my sanity, my peace of 

mind, my precious mental stability. How am I going 

to write, now? How am I going to think! . . . The 

blasted things are crawling all over me . . . I can’t 10 

breathe! . . . Get them off me, you bastard! 

 

Lights dim, and then come back up on Simone 

center stage, and Wanda stage right. 

 15 

Simone  So, now do you see why we need your help? 

Ever since he took that injection of mescaline, he 

hasn’t been himself. 

Wanda  When did this happen? 

Simone  Six days ago. He’s still hallucinating. He 20 

says the experience totally ruined his mental 

composure. 

 

Simone turns to face Sartre, who enters and 

stands stage left. The lights fade out on Wanda, 25 

so we see only Simone and Sartre in a spotlight. 

 

Sartre  I can’t think. I can’t sleep. I can’t eat. The 

things are destroying me. I have an upset stomach 

all the time. I’m thinking of writing a novel about my 30 

experiences and calling it The Stomach Ache. 

Simone  The Stomach Ache? That’s a terrible name 

for a novel. 

Sartre  I’m a sick man, I tell you! I’m sicker than 

Dostoyevsky ever was. Sicker than Kafka. Sicker 35 
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than Kierkegaard. I’m wracked by anxiety. I have 

flashbacks to that awful mescaline trip every day. 

And when I fall asleep—which is very hard for me to 

do these days—I have nightmares about lobsters. 

They’re all over me again. All over the walls, the 5 

floor, the windows. Their red claws are everywhere. 

Simone  Don’t worry, darling. I’ll help you recover 

your sanity and your peace of mind. 

Sartre  How? How can you help? There’s no way you 

can get into my brain and sort this all out. 10 

Simone  Trust me, my love. Trust me to find a cure 

for your hallucinations. I promise I’ll do it, if it’s the 

last thing on earth I do. 

 

Spotlight fades to black, and lights come up on 15 

just Simone center stage and Wanda stage right. 

 

Wanda  How am I supposed to help him in his current 

mental state? I have no medical experience. I have 

no psychiatric training. He needs a doctor, not an 20 

undergraduate student like me. 

Simone  No, you’re wrong, Wanda. I’m surprised that 

someone like you, who has been taken into Professor 

Sartre’s confidence the way you have, fails to see the 

solution to his problem. The one and only thing he 25 

needs now is not medical attention, not psychiatric 

help, but the kindness and compassion that only a 

girl like you can provide. I would offer to help if I 

could, but I’ve tried my best and failed over the past 

week. He’s too used to me, too convinced of his own 30 

mental disability to let me help. I can’t get through 

to him in his troubled state of mind. But I know 

Professor Sartre, I dare say, better than anyone—

better sometimes than he knows himself. And I’m 

convinced that the only way to bring him out of this 35 
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mental depression is for you to finally give yourself 

to him—body and soul. 

Wanda  What! Are you mad? 

Simone  Not at all. I know what I’m talking about. He 

confesses his deepest thoughts to me. And right now 5 

the only way to bring him to his senses and to get 

him out of this depression is for you to be the answer 

to all his dreams and prayers. He worships you. He 

would do anything to have you respond to him the 

way he dreams you would. 10 

Wanda  No, no, it’s impossible. I can’t do what you’re 

asking. 

Simone  Stop being a foolish girl, Wanda. You’re not a 

child anymore. You’re a young woman. And you 

alone have the ability to help Professor Sartre, the 15 

greatest thinker in the world. He needs you now like 

never before. Do this for him, for me—for the world 

at large! 

Wanda  No, no, I can’t. I won’t. He’s been trying to 

seduce my sister, Olga, too. And I’m not going to get 20 

involved with him. 

Simone  Tell me, Wanda. Is it true what your sister 

says? That you’re still inexperienced in the ways of 

love? That you’re still a virgin? 

Wanda  Olga shouldn’t be talking about me like that 25 

behind my back. 

Simone  But is it true? You’ve never had intimate 

relations with a man? 

Wanda  I admit it’s true. Professor Sartre has tried to 

wear down my resistance, but I haven’t let him sleep 30 

with me—let alone even kiss me. Nor has any other 

man—or boy—taken my precious innocence from me. 

I plan to remain chaste until I’m married. 

Simone  Don’t be silly, Wanda. Young girls today 

aren’t following that old fashioned code of conduct. 35 
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That’s a relic from the age of Napoleon. Today 

women are liberated, freethinking, and taking 

responsibility for themselves like never before in 

history. Haven’t you read my book The Second Sex? 

It lays the foundation for equality between the sexes. 5 

A man wouldn’t wait for marriage, would he? So, 

why should you? For heaven’s sake, you would be 

doing yourself a serious disservice. You shouldn’t put 

off experiencing your own sexual satisfaction until 

you’re married. 10 

Wanda  But I wouldn’t get any satisfaction from 

having relations with the professor. 

Simone  How do you know, if you haven’t even tried? 

Wanda  Because he repulses me. I’m not attracted to 

him. 15 

Simone  Listen to me, my dear girl. I want you to try 

this as an experiment, okay? Trust me, just listen to 

my advice, and it will all work out in the end . . . and 

in the process you’ll be doing a good thing for one of 

the most important men in the world. You know he 20 

was just awarded the Nobel Prize, don’t you? . . . 

Now, here’s what you’re going to do . . . He’s been 

telling me he wants to write a play about two people 

stuck in an elevator. You’re going to ask him to cast 

you in his play in the leading female role. Before you 25 

know it the two of you will be working so closely 

together that the inevitable will happen. Trust me, 

my dear. You won’t find him repulsive when you 

become a star on the stage in this new work that’s 

destined to inspire Paris—and the world! 30 

 

Lights dim to black, and then come up on the 

Russian leader and his right-hand man. 

 

Khrushchev  You say this man Seymour . . . what’s 35 
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his name? 

Anastas  Sartre. Jean-Paul Sartre.  

 

Anastas quickly jots the name down on a card 

and hands it to Khrushchev. 5 

 

Anastas  It’s spelled S-A-R-T-R-E . . . Sartre. 

Khrushchev  You say this man Sar-tree is a 

brilliant— 

Anastas  It’s not Sar-tree, Comrade Secretary. It’s 10 

Sartre. In the French language, they don’t pronounce 

the last two letters. 

Khrushchev  Don’t tell me how to pronounce things 

unless I’m going on state television. 

Anastas  Pardon me, comrade. 15 

Khrushchev  So you say this man Sar-tree . . . is a 

brilliant thinker, a philosopher for the ages. 

Anastas  I’m telling you, people are ranking him right 

up there with Plato and Schopenhauer. 

Khrushchev  Pluto and who? 20 

Anastas  Arthur Schopenhauer. The German 

philosopher. Maybe you heard of him? 

Khrushchev  I didn’t study philosophy, Anastas. But 

no matter. I take it we’re going to need someone from 

our secret service to lure this Frenchman into our 25 

country.  

Anastas  That’s correct. We can’t just invite Professor 

Sartre. He’s very busy writing and lecturing. We’ll 

need to entice him into coming to Russia. 

Khrushchev  And you’re prepared to do this? 30 

Anastas  I’ve already made all the arrangements. I 

have the perfect person to lure Sartre to Moscow. In 

fact, this individual is already on our payroll, and 

has been thoroughly instructed in how to attract the 

great philosopher to our mother country. Our special 35 
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agent is standing right outside the door and is ready 

to meet you now, if you have the time. 

Khrushchev  I must say I’m impressed, Anastas. I’m 

looking forward to meeting the agent. Bring the man 

in at once. 5 

Anastas  Oh, no, Comrade Secretary. It’s not a man. 

Our research conclusively indicates that there’s only 

one surefire way to motivate Professor Sartre.  

 

He raises his voice. 10 

 

 Come in, Lena. 

 

Enter Lena Zonina. She wears a dress with a 

bodice. Every time she enters, her theme music 15 

plays, about fifteen seconds from David Rose’s 

instrumental The Stripper. She struts back and 

forth and strikes a pose while it plays. 

 

 Comrade Secretary, meet Lena Zonina, the 20 

individual we have chosen to lure Professor Sartre to 

Moscow. 

Lena  It’s a pleasure to meet you, Comrade Secretary. 

Khrushchev  The pleasure is all mine, my dear . . . 

I’m quite familiar with the KGB’s methodology, and 25 

the way we use women as spies. But with a man like 

Sar-tree, a world-renowned intellectual, are you sure 

this is the right approach?  

Anastas  Tell Comrade Khrushchev a little about 

yourself, my dear. 30 

Lena  I think I have the qualifications, no? 

Khrushchev  There’s no question you have the 

physical qualifications. But this Sar-tree is a 

philosopher, as I understand it, a writer of great 

repute, and an intellectual. 35 
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Lena  Rest assured that I can handle him, comrade.  

Anastas  Lena is more than a pretty face. 

Lena  In addition to having a degree in philosophy, I 

have translated several of Jean-Paul Sartre’s books 

into Russian. I speak Fluent French. I probably 5 

know this man’s work better than anyone in Russia. 

He will be putty in my hands. 

Khrushchev  I must commend you, Anastas. It seems 

you have done your work well. 

Anastas  Thank you. 10 

Khrushchev  Then, let’s put our plan into action at 

once. We’ll show the West that the greatest thinkers 

of the modern age are sympathetic to the Communist 

Party. I want this man Sar-tree in Moscow before the 

end of the week. 15 

 

Blackout. 
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Act Two 

 

Enter Albert Camus, smoking a cigarette and 5 

talking to himself. 

 

Camus  Algeria . . . Algeria . . . the sun . . . the sun . . . 

Algeria . . . the Algerians . . . What am I going to do 

about the Algerians? 10 

 

Enter Maria Casares. 

 

Maria  Who are you talking to? 

Camus  Huh? 15 

Maria  Are you talking to yourself about Algeria 

again? 

Camus  Never mind that . . . You look lovely, my 

sweet. Are you ready to audition? 

Maria  Are you sure this is a good idea? After all, your 20 

friend never wrote a play before. 

Camus  Of course it’s a good idea. His career is taking 

off like a skyrocket. Whatever he does will be a 

success. 

 25 

Enter Simone de Beauvoir. One of the subtexts 

of the following dialogue is the fact that Simone 

is keen to have an affair with Camus, but he’s not 

interested in her. 

 30 

Simone  Hello, Albert. What a pleasant surprise to 

see you. 

Camus  You know Maria, don’t you? 

Simone  Yes, and it’s nice to see you again. 

Maria  And you as well. 35 
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Simone  But what are you doing here? 

Camus  I understand my friend is working on a new 

play. Is he in the theater now? 

Simone  Yes, but it’s a closed rehearsal. 

Camus  Didn’t he tell you that he invited me here 5 

himself, and he asked me to bring Maria. 

Simone  I know you’re a talented actress, Maria. Are 

you auditioning for a role in the new play? 

Maria  That’s all up to the director and playwright.  

Jean-Paul has asked Albert to direct the production. 10 

Simone  He couldn’t have chosen a better man. We’re 

all so proud of you and the success you’ve had with 

The Myth of Sisyphus and The Stranger.  

Camus  What’s the play about, Simone? Have you had 

a chance to read it? 15 

Simone  No, I’m afraid not. With so many Nazis still 

in Paris, this production is very hush-hush. But go 

on inside. He’s rehearsing the first act with Wanda. 

Camus  Wanda? You don’t mean Wanda Kosakiewicz. 

Simone  One and the same. Do you know her? 20 

 

It’s important to keep in mind that Camus is 

interested in having an affair with Wanda, but he 

doesn’t want Sartre to know of his interest. 

 25 

Camus  As a matter of fact I do . . . But . . . er . . . 

would you mind introducing me again? I’m not sure 

if she’ll remember me. 

Simone  I find it hard to believe that anyone could 

forget you, Albert. But come on inside. 30 

 

Lights come up, revealing Sartre stage right, and 

Wanda center stage. There is a bag of costumes 

stage left. Camus, Maria, and Simone stop stage 

left, observing the rehearsal, but the light is dim 35 
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on them. 

 

Wanda  Help, help! We’re stuck in the elevator. 

Sartre  Can anybody hear us? 

Wanda  I think we’re going to die here. 5 

Sartre  Of course we’re going to die here, but 

hopefully not in this damn elevator. 

Wanda  What are you talking about? 

Sartre  I’m talking about us being rescued. 

Wanda  But so far no one has answered our calls for 10 

help. 

Sartre  Listen, Wanda. In order for this scene to be 

believable, you have to get closer to me. You see this 

little box I drew on the stage floor? You’ve got to step 

inside it and stay inside it during the entire 15 

production. 

Wanda (stepping closer to him).  In this little box? 

Sartre  Yes, this represents the exact dimensions of 

the elevator. Now, let’s run those lines again.  

 20 

He notices Camus. 

 

 Hello, Albert. 

 

Camus waves to Sartre. 25 

 

Wanda  Did I say them with the right tone of voice? 

Sartre  Not really. You have to throw your arms 

around me when you deliver the lines. 

Simone  Oh, God! He’s insufferable. 30 

Sartre  Come on, now. You have to hang onto me in 

the scene. 

Wanda  I do? 

Sartre  Yes, it’s in the stage directions. 

Wanda (reluctantly putting one hand around Sartre’s 35 
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neck).  Help, help! We’re stuck in the elevator. 

Sartre  Can anybody hear us? 

Wanda  I think we’re going to die here. 

Sartre  Of course we’re going to die here, but 

hopefully not in this elevator. 5 

Wanda  What are you talking about? 

Sartre  I’m talking about us being rescued. 

Wanda  But so far no one has answered our calls for 

help. 

Sartre  Let’s try it again, but this time put both 10 

hands around my neck. 

Wanda  Both hands? 

Sartre  Yes, to show your desperation. 

Wanda (reluctantly).  All right . . . Help, help! We’re 

stuck in the elevator. 15 

Sartre  Can anybody hear us? 

Wanda  I think we’re going to die here. 

Sartre  Of course we’re going to die here, but 

hopefully not in this elevator. 

Wanda  What are you talking about? 20 

Sartre  I’m talking about us being rescued. 

Wanda  But so far no one has answered our calls for 

help. 

Sartre  That’s a little better. 

Wanda  Can we take a break? 25 

Sartre  Okay, but just for five minutes . . . How are 

you, Albert? 

Camus  Very well, thank you. I believe you know 

Maria Casares. 

 30 

Sartre is interested in having an affair with 

Maria, so his tone of voice and body language 

toward her should reflect this interest, but should 

also reflect the fact that he wants to hide his 

interest from Camus, who Sartre knows is 35 
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currently having an affair with Maria. 

 

Sartre  How do you do? It’s so nice to see you! The 

theater is a small world, isn’t it? 

Maria  I think we met backstage at one of your 5 

auditions last year. 

Camus  I brought Maria here to audition for a role in 

the production. 

Sartre  You did? 

Simone  Wanda, I don’t know if you know Albert 10 

Camus? 

Wanda  Yes, we met on the opening night of Caligula. 

Sartre  But, Albert, there are only two roles in the 

play—a man and a woman. I myself am playing the 

role of the man. And Wanda is playing the role of the 15 

woman. 

Camus  And you’re calling the play No Exit from the 

Elevator? 

Sartre  That’s right. You just saw us rehearsing the 

first scene. These two people are stuck in the 20 

elevator, and they can’t get out. No one comes to 

rescue them. And the whole thing is an allegorical 

scenario illustrating my philosophy. The two people, 

you see, are universal stand-ins for mankind. There 

is no way out of the human situation. Man must 25 

make of it what he can. 

Camus  Bravo, my friend. As usual, you’ve hit on a 

brilliant idea. But you can’t sustain a play over two 

hours—or even over an hour and a half—with just 

two people in an elevator. No matter how catchy 30 

your dialogue, the audience just won’t stand for it. 

Aren’t you aware that the Greek dramatists learned 

this important lesson for all of us playwrights—and I 

include myself in that category. It was none other 

than Aeschylus who discovered that a theatrical 35 
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production must have more than two characters—it 

needs a minimum of three people to be considered a 

real drama. 

Sartre  I don’t need a lesson in stagecraft from you, 

my dear Albert. I admit you’ve had considerable 5 

success with your plays, but I make up the rules for 

my works as I go along, and in No Exit from the 

Elevator there will just be me and Wanda. 

Camus  I have nothing against Wanda, but I brought 

Maria along to audition for the female lead. 10 

Sartre  I’m sorry if I gave you the wrong impression, 

but there are to be no auditions. The entire play is 

already cast—and it’s just me and Wanda. 

Simone Excuse me, girls, but why don’t we let the 

boys talk this over by themselves. Let’s step over 15 

here so they can have some privacy. This sounds like 

a delicate discussion, and I wouldn’t want to 

interfere with it. 

 

Simone leads Wanda and Maria downstage left. 20 

 

Camus  Why are you insisting on using Wanda? It’s 

your choice, of course, but she’s really inexperienced. 

Maria, on the other hand, has a long professional 

resume and has already starred in several major 25 

films. I really think she deserves a shot at the role. 

Sartre  No, no, it’s out of the question. My mind is 

made up. I’m not auditioning anyone. 

Camus  I know why you’re doing this. I can see right 

through you. You’re interested in the girl personally. 30 

I should have known better than to think you would 

be professional about your own play’s theatrical 

debut. You’re sleeping with this girl, Wanda, and 

that’s why you cast her in the starring role of your 

play. And that’s why you’ve got her standing next to 35 
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you for the whole two hours in that little elevator, 

with her arms around you, no less! I’m sorry, but I 

can’t have anything to do with this production. The 

reason you want Wanda in the role is because she’s 

you’re whore. 5 

 

Pause. 

 

Sartre  I can’t believe you said that. And after you 

already agreed to direct it. I offered you the job 10 

because you’re my friend. 

Camus  I’m sorry, but I didn’t know you were using 

the play to advance your own personal connection 

with this . . . little prostitute . . . Come on, Maria. 

Maria (to Wanda).  I’m sorry, Wanda. 15 

 

Exit Camus and Maria. 

 

Sartre  I can’t believe that two-timing double-crossing 

son of a bitch. 20 

Wanda (almost tearful).  I can’t stand next to you for 

two hours onstage in that little elevator. 

Sartre  You have to! It’s part of the script. 

Simone  It’s his brilliance, my dear. Come, come now. 

You’ll get over your stage fright. 25 

Wanda  It’s not stage fright. I just can’t do it, that’s 

all. 

Sartre  You’ll do it. Or you’ll never work in the 

theater again. 

 30 

Enter a male Stagehand. Wanda begins to exit. 

 

 And take those costumes with you in case we have to 

rehearse somewhere else. 

 35 
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Wanda picks up the bag and exits. 

 

Stagehand  Excuse me, professor, but I have a 

telegram— 

Sartre  I told you I wasn’t to be disturbed, didn’t I? 5 

This is a closed rehearsal. 

Stagehand  I’m sorry, but this telegram just came for 

you, and it’s from Nikita Khrushchev. I thought 

you’d want to see it right away. 

Simone  From Khrushchev! 10 

Sartre  What does it say? 

Stagehand (reading).  Dear Professor Sartre. We 

would like to invite you to Moscow as a guest of the 

Communist Party. We Russians are big fans of your 

work, and would like to give you a tour of our 15 

country. Signed: Nikita Khrushchev. 

Simone  My dear, it’s a great honor. 

Sartre  No, no, I can’t do it. I have this play to 

produce. I have no time. 

Stagehand  Shall I send your regrets? 20 

Sartre  Yes, send a short apology and tell him I can’t 

make it. 

Simone  What’s that other paper in the envelope? 

Stagehand  Just a photograph they included with the 

telegram. 25 

Simone  A photograph? Let me see it. 

 

Stagehand hands photo to Simone. 

 

Simone  There’s a handwritten note on the back. It 30 

says: “This is a photograph of the guide we have 

selected for you. She speaks fluent French and will 

be with you for two weeks. Her name is Lena 

Zonina.” 

Sartre  Let me see that picture. 35 
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Simone  She’s very pretty, my dear. Just your type, I 

would say. 

Stagehand  I’ll go right to the telegraph office and 

send your regrets, professor. 

Sartre  Hold on, hold on! Wait a minute! I changed 5 

my mind. Send this message to Khrushchev . . . I’ll 

be delighted to visit Russia. 

Stagehand  Yes, professor. Right away. 

 

Exit Stagehand. 10 

 

Simone  You’re incorrigible . . . I’m going with you. 

Sartre  No, you’re not. The invitation was specifically 

addressed to me—and only me. 

Simone  I’m sure they can entertain the two of us for 15 

a few days. 

Sartre  You’re not coming with me. 

Simone  We’ll see about that. 

 

Blackout. 20 

 

The scene is a Moscow hotel with Khrushchev, 

Anastas, and a male Worker, the latter two 

installing devices in the walls. 

 25 

Khrushchev  What if he declines our invitation and 

won’t come to Russia? 

Anastas  But you yourself saw Lena, didn’t you, 

comrade? We know from our detailed research that 

this is the one surefire way to lure the great 30 

philosopher into our country. 

Khrushchev  He won’t be suspicious because she’s 

such a young girl? 

Anastas  Are you kidding? Young girls are his 

stock-in-trade. We’ve had people watching him for 35 
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the past few months, and he’s been rehearsing a new 

play with a teenager—one of his former students. In 

fact, he and Simone de Beauvoir, his close associate, 

are both well-known in France for their close 

connection with young girls. Beauvoir has been 5 

having intimate relations with Olga Kosakiewicz, 

and Sartre has been pursuing Olga’s younger sister 

Wanda for years. 

Khrushchev  You say he’s been after this schoolgirl 

for years? Then why would he be interested in our 10 

undercover girl, this Lena Zonina? 

Anastas  I think the answer to that is obvious, your 

majesty. 

 

Enter Lena to the accompaniment of her theme 15 

music. She parades back and forth to display her 

wonderful form. 

 

Lena  You are talking about me comrades? Unless my 

ears deceive me, I think I heard my name 20 

mentioned. 

Khrushchev  We were just wondering whether this 

Sar-tree could be tempted to visit Moscow. We sent 

him a telegram with your photo attached, but we 

haven’t heard back yet. 25 

Lena  I don’t think you’re going to get a negative 

response. I haven’t gotten a negative response from a 

man yet! 

Anastas  Fearless leader, Sartre is pursuing a 

schoolgirl and rehearsing his new play with her, but 30 

this girl Wanda has so far resisted his amorous 

advances. As a result, we’re confident that his pent 

up emotional desire will be channeled toward our 

adorable Lena Zonina. 

Worker  Do you want a bug in the telephone, too? 35 
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Anastas  Yes, we need to hear all his conversations. 

Khrushchev  What about video? Do we have any 

cameras installed in the room? 

Anastas  There’s a wide-angle camera hidden in the 

ceiling light fixture. It’s capable of capturing 5 

everything that happens in this room, including any 

action taking place in the bed. 

Lena  Trust me, there’s going to be a lot of action 

taking place in the bed. 

Khrushchev  You’re very confident of yourself, aren’t 10 

you, comrade? 

Lena  I’m speaking from years of experience in this 

type of spying activity, Comrade Secretary. The men 

find it hard to resist me when I get close to them.  

Worker  The bug in the phone has been installed 15 

successfully and is ready to be tested.   

Anastas  Very well. Comrade Secretary, would you 

like to go back to the control center and test the 

reception of the microphones and camera? 

Khrushchev  Where is it? 20 

Anastas  It’s in the next room. Why don’t you and the 

electrician go inside, and Lena and I will talk in a 

conversational tone of voice so you can see if our 

voices comes through okay. 

Khrushchev  I’d like to see how this eavesdropping 25 

equipment works.  

Worker  I’ll show you where it is Comrade Secretary. 

Just follow me, if you please. 

 

Khrushchev and the Worker move upstage 30 

right and monitor the equipment, donning 

headphones. 

 

Anastas  Do this professionally, now. 

Lena  I do everything professionally. You of all people 35 
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should know that. 

Worker (raising his voice).  Okay, the electronics are 

turned on. We’re ready. 

 

SFX: The voices of Anastas and Lena are 5 

enhanced with an audio effect, perhaps including 

a slight echo. 

 

Anastas  I’ll pretend I’m Jean-Paul Sartre . . . Hello, 

Miss Zonina. Would you like me to give you a little 10 

lecture on my philosophy? 

Lena  You don’t need to be so formal, sweetie. Please 

just call me Lena. And I don’t want to talk about 

philosophy. I want to get to know you better as a 

person . . . as a man.  15 

Anastas  Er . . . Very well, then. Let’s sit at the table 

and have a chat, shall we? 

Lena  I have a better idea. Why don’t we sit on the 

bed . . . where we can be more comfortable . . . and 

get to know each other better.  20 

 

Lena leads Anastas to the bed, and then pushes 

him down onto it. 

 

Khrushchev  This girl has a marvelous technique. 25 

Anastas  You’re moving a bit too fast for me. 

Lena  Trust me, Professor Sartre isn’t going to say 

anything so stultifying. Men like it when I move fast. 

Worker  Can you see the picture okay, Comrade 

Secretary?  30 

Khrushchev  Yes, the picture is coming in very clear, 

and I can see that Comrade Lena knows what she’s 

doing. 

 

Enter a female Messenger. 35 
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Messenger  Comrade Secretary, a telegram has 

arrived from Jean-Paul Sartre, marked “urgent.” 

Anastas  Give it here. 

 5 

The Messenger hands the telegram to Anastas 

and then exits. 

 

Khrushchev  What does it say? 

Anastas  It is dated today, and its place of origin is 10 

. . . Stalag 12-D in Germany.  

Khrushchev  Stalag 12-D?  

Lena  That’s a German prison camp.  

Khrushchev  What is he doing in a prison camp? 

Anastas (reading).  Dear Secretary Khrushchev. I’m 15 

sorry I won’t be able to visit your country. I have 

been captured by the Germans and am being held a 

prisoner of war in a compound near the city of Trier. 

I am watched day and night, so I’m afraid I shall 

never get to see Moscow after all. With my deepest 20 

regrets, Jean-Paul Sartre.  

Khrushchev  They put the winner of the Nobel Prize 

in a POW camp? 

Lena  This ruins all our plans. All my preparation 

was for nothing.  25 

Anastas  Damn! Now what are we going to do? 

Khrushchev  Stop complaining! I know exactly what 

to do. Get Hitler on the phone. 

Anastas  Hitler? Adolph Hitler? 

Khrushchev  How many Hitlers do you know? Of 30 

course Adolph Hitler. Call him on the secure line to 

Berlin. 

Anastas  Yes, Comrade Secretary. 

 

Anastas places a call. Khrushchev comes 35 
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around to the phone. 

 

Anastas (on the phone).  Put me through to the 

Supreme Commander of the German armed forces, 

Adolph Hitler . . . Nikita Khrushchev calling . . . 5 

Standby. They’re connecting the call directly to the 

German High Command in Berlin. 

 

Lights come on upstage left, where Hitler is 

removing a uniform and khakis from a dry 10 

cleaning bag. Standing to his left is Eva Braun, 

telephone in hand. SFX: Telephonic static and 

clicks. 

 

Hitler  I sent this uniform out with specific 15 

instructions for it to be dry cleaned with no starch. 

Anastas  Excuse me, mein Führer, er . . .  

Hitler  And look at this, you can still see the stain on 

the swastika, even though they promised they would 

get it out, the incompetent bastards. 20 

Khrushchev  Give me the phone . . . Hello, Adolph? 

Adolph, can you hear me? It’s Khrushchev. 

 

Eva Braun puts the phone to her ear. 

 25 

Eva  Hello, I’m sorry the Führer is busy right now. 

Hitler  Send it back and instruct them to redo it with 

no starch.  

Khrushchev  Tell him it’s Nikita Khrushchev calling 

. . . There’s a French prisoner in Stalag 12-D I want 30 

released. His name is Jean-Paul Sar-tree. 

Eva (to Hitler).  It’s Nikita. He wants someone 

released from Stalag 12-D. 

Hitler  I can’t be bothered with that now. Himmler 

just sent me some capsules I have to test on Blondi. 35 
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Eva  I’m sorry, but could you send your request in 

writing to our attaché in Moscow? The Führer has to 

give some pills to his dog. 

Khrushchev  But this is an urgent matter! 

Hitler  Send these khakis back, too, and tell them I 5 

want the crease to run straight up to my crotch.  

Eva  Adolph and I would love to get together with you 

in Baden-Baden after the war, Nikita, but we have 

to run now.  

Khrushchev  Wait, wait— 10 

Eva  Auf Wiedersehen. 

 

Eva hangs up. Lights dim to black upstage left. 

SFX: Telephonic clicks and dial tone. 

 15 

Khrushchev  Hello? . . . Hello, Eva? 

 

 Pause. 

 

  They hung up on me! . . . Damn that little upstart. 20 

Now what are we going to do? He won’t release 

Sar-tree from the prison camp. 

Lena  This is very frustrating. I did a lot of research 

in preparation for this operation. Not only did I 

reread several of the philosopher’s books, but I also 25 

purchased an entire new set of lingerie—all pink. 

Khrushchev  We need to think of something quick. 

This Sar-tree is at the height of his popularity now. 

Anastas  Wait a minute. I have an idea . . . Comrade 

Lena, do you speak German? 30 

Lena  Yes, I do. 

Anastas  Excellent, then this plan of mine just might 

work. I happen to know that Sartre has a bad eye. It 

prevented him from enlisting in the French army. 

Since Comrade Lena speaks German, we can send 35 
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her into the prison camp disguised as a doctor. She 

can have Sartre transferred to a nearby medical 

facility, and from there we can arrange his escape, 

because these medical facilities are always 

low-security. 5 

Lena  Wait a minute! No, no, comrade. I never signed 

up for anything like that. I’m not a doctor. I have no 

medical training. They’ll see right through me.  

Anastas  We’ll provide all the training you need. 

Lena  I’m a young woman. You’re talking about 10 

sending me into a death trap. It’s altogether too 

dangerous. 

Anastas  It’s only dangerous if you slip up, comrade. 

But if your German is good, you won’t run into any 

trouble. 15 

Khrushchev  I like the plan. Put it into effect at once. 

Lena  But . . . but it’s too much of a risk for me. 

Khrushchev  Nonsense. The life of a spy is a life of 

risk. Mother Russia is counting on you, Comrade 

Lena. Mother Russia is counting on you. 20 

 

Lights fade to black. 

 

Lights up on Simone and Olga. 

 25 

Simone  They arrested him just as he was on his way 

to the theater. I’m beside myself with anxiety. They 

let him write one letter to me, Olga, but I’m sure it’s 

censored. He says he’s in a maximum security prison 

with no possibility of escape.  30 

Olga  That’s horrible! I’d die if anything happened to 

Professor Sartre. 

Simone  So would I, but we have to be strong for him. 

We have to maintain hope. While we’re still alive, 

there is always hope. 35 
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Olga  I came to see you about another problem, and 

on top of that, you’ve told me this terrible news. Life 

never plays fair with me, it seems. 

Simone  Sit down, Olga. Tell me what this other 

problem is. 5 

Olga  No, I’m too worked up to sit. Has my mother 

contacted you? 

Simone  Your mother? 

Olga  Yes, has she said anything to you? 

Simone  Nothing whatsoever. Why do you ask?  10 

Olga  She’s been talking behind my back to the 

principal about us. I heard this from a classmate 

who happened to overhear my mother complaining 

about you. 

Simone  Complaining about me? 15 

Olga  Yes, and in a very heated and disparaging way, 

claiming you’ve been taking advantage of me—and 

my sister, Wanda. It breaks my heart how my 

mother goes behind my back like this. Why can’t she 

understand that I have my own life to live, and that 20 

you’re not doing me any harm—just the opposite. 

Simone  But what have you told her about us? What 

does she know? 

Olga  I never told her anything about us. In fact, I 

was under the impression that she just thought of us 25 

as academic associates. But apparently she’s gotten 

it into her head that you’re leading me and Wanda—

and some other girls—astray. 

Simone  Leading you astray? I wonder where she got 

that idea.  30 

Olga  She’s a very suspicious woman. And I’m afraid 

she didn’t leave the matter there, I mean between 

you and me. She also dragged Professor Sartre into 

it. 

Simone  What! . . . What did she say about him? 35 



WILLIAM CANE 

44 

Olga  Something about how you . . . Oh, it’s very 

disturbing to have to tell you what she said. 

Simone  Get ahold of yourself. Tell me what she said. 

Olga  It was something about how you procure girls 

from the high school—including me and Wanda, and 5 

a few other girls—for Professor Sartre. How you 

train us—break us in . . . and then pass us along to 

him—for his own pleasure. That was the gist of it. 

My friend didn’t hear the tail end of the 

conversation, but what she told me was enough to 10 

frighten me out of my wits. 

Simone  Good grief, Olga! 

Olga  I know. 

 

Pause. 15 

 

 My mother is a very pushy woman. I’m afraid of 

what she might do next, and where this might lead. I 

don’t want it to interfere with our relationship, but I 

can’t imagine that she’ll stop at just talking with the 20 

principal. I’m afraid that she’ll take it further . . . 

and that we’ll get into some kind of trouble. 

 

Simone and Olga hug. Lights fade to black. 

 25 
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Act Three 

  5 

A wooden barrack. Sartre is discovered sitting on 

a chair alone. Enter a German Guard with 

Lena Zonina, who is wearing a white lab coat 

and stethoscope and carrying a black bag. Lena’s 

theme music plays as she struts back and forth. 10 

Sartre springs to his feet. 

 

Guard  Are you Jean-Paul Sartre? 

Sartre  Yes, I am. Who are you? 

Guard  Do you want to examine him here? 15 

Lena  Very well. Sit down, please. I am Doctor 

Zonina, and I am going to do an examination, if you 

will be so kind as to cooperate. Just look up . . . Now 

look to the left . . . Now look to the right . . . Now 

blink several times . . . Cross your legs. 20 

 

Lena produces a rubber hammer and taps his 

knee. Sartre’s leg forcefully kicks out at the 

Guard, knocking him down. 

 25 

Guard  Ow! Damnation! 

Lena  It’s a good patella reflex, ja? 

Guard (getting to his feet).  Don’t do that again. 

Sartre  What’s this all about? 

Lena  Quiet, please. I must listen to your heart. 30 

 

Lena uses the stethoscope on Sartre. 

 

Guard  What’s wrong with him, doctor? 

Lena  Can’t you see I haven’t finished the 35 
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examination? Once I finish the examination, I will 

provide the diagnosis, the prognosis, and the bill.  

 

Lena produces a pad and scribbles on it. 

 5 

   I’m writing a prescription for thorazine, hydrazine, 

gabazine, and quarantine. I specialize in cardiology, 

ophthalmology, and proctology. This man needs an 

immediate purging. Stand please. 

 10 

Sartre leaps to his feet, knocking into and 

staggering the Guard back. 

 

 Put your hands on the back of this chair and bend 

over. 15 

 

Lena produces an enema bag attached to a large 

nozzle. 

 

Sartre  Are you sure this is necessary? 20 

Lena  Are you trying to insult me? Do I look like some 

kind of a quack doctor? 

Sartre  But I have an infirmity of the eye, not the 

rear end. 

Lena  Galen, the Father of modern medicine, has 25 

written extensively about the eye, and has concluded 

“Omnis aeger duos oculos habet, quorum unum est.” 

Translation: The eye is connected to the brain. The 

brain is connected to the spinal cord. The spinal cord 

is connected to the digestive tract. And that’s what 30 

we’re going to fix right now. 

 

Lena jams the nozzle into Sartre’s rear. Sartre 

jumps and screams. 

 35 
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Sartre  Ow! 

Lena  Stand clear! 

Guard  I’ll just wait outside the door, doctor. 

 

Exit Guard. 5 

 

Lena (sotto voce).  I’m Lena Zonina, not a doctor. I was 

sent by Nikita Khrushchev to get you out of this 

POW camp. Just cooperate with me. 

Sartre  My god! . . . You almost tore me apart. 10 

Guard (offstage, calling).  Are you done in there? 

Lena (calling).  One moment. 

  (to Sartre).  We’re going to take you to a medical 

facility. Just play along. 

  (to Guard, calling).  You can come in now. 15 

 

The Guard enters. 

 

 Just as I suspected, this man needs to be seen by a 

specialist at the Trier medical hospital immediately.  20 

 

Lena produces papers and hands them to the 

Guard. 

 

 Here are his discharge papers. We’re going to need 25 

an armed escort. 

Guard  Follow me. 

 

Exit Guard. 

 30 

Sartre  Thank you . . . doctor. 

Lena  Let’s just hope that we don’t get caught! Come 

on. 

 

Exit Sartre and Lena. 35 
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Lights up on Camus and Simone. 

 

Camus  Any news from Jean-Paul? 

Simone  Just one letter saying the conditions in the 5 

camp are horrible. 

Camus  What rotten luck to fall into the hands of the 

Nazis, just as the Allies are getting ready to storm 

the beaches of Normandy. 

Simone  When do you think the Allied invasion will 10 

occur, Albert? Do you have any inside information? 

Camus  The Resistance is in touch with operatives in 

Normandy, and they believe it could be anytime 

within the next few days. Let’s hope it happens soon, 

and that it allows our friend to be rescued from the 15 

Germans. 

Simone  You don’t hold a grudge against him for 

casting Wanda in the play, do you? 

Camus  No, it’s his choice, after all. I just think he’s 

making a big mistake. I have enough work of my 20 

own right at the moment. 

Simone  Are you writing another book? 

Camus  As a matter of fact, The Rebel is going to be 

published tomorrow. I’m not sure how Jean-Paul will 

like my argument because I’m critical of the 25 

Communists and, some would say, preoccupied with 

Algeria, but I’d like him to write a review, provided 

he can do it from prison. 

Simone  I’m sure we can arrange a good review. 

Camus  Working on the book exhausted me. I’m really 30 

physically drained. 

Simone  I know the feeling. I spent two years on The 

Second Sex. 

Camus  Ah . . .  

 35 
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Pause. 

 

Simone  Did you happen to read it? 

Camus  Oh, yes. Of course I did. 

Simone  You’re a funny one to figure out . . . I get the 5 

impression you didn’t like it, did you? 

Camus  Oh, no, no, not at all. It was well written, 

Simone. Very well written, and strongly argued. 

 

Pause. 10 

 

Simone  I always liked you, Albert. Of all our friends, 

I think I like you the best. 

Camus  That’s very kind of you. 

 15 

Pause. 

 

Simone  How’s Maria? 

Camus  She’s away working on a new movie in Rome. 

Simone  So, you’re all alone in Paris? 20 

Camus  You know me. 

Simone  Yes, I know you. You’ve probably got four or 

five other girls in your little black book to occupy 

your time. 

Camus  Don’t be foolish. I’m a married man. 25 

Simone  Yes, I know. How is your wife? 

Camus  Francine is pregnant. The doctors believe 

we’re going to have twins. 

Simone  How nice for you. 

Camus  To be perfectly honest, I’m not sure I’m cut 30 

out for family life. I’m still recovering from 

tuberculosis. I’ve got no energy for anything 

anymore. It’s . . . I’m not sure how to say it, but even 

though my book is coming out tomorrow, I feel down 

in myself. 35 
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Simone  You should visit me more often. 

Camus  I’d like to, Simone, but I’ve got so many 

things on my plate right now. Did I tell you we got 

an invitation from Pablo Picasso to join him for a 

party at his villa? He’s apparently at a crisis point in 5 

his career where he’s thinking of giving up painting 

for writing. 

Simone  Picasso, a writer? 

Camus  Big mistake, in my opinion. He’s so well 

known as a painter that changing gears like that is 10 

kind of crazy. But who knows—maybe it would make 

him happy. 

Simone  We’ll have to see what his writing is like. 

Camus (laughing).  If it’s anything like his painting, 

heaven help us! . . . Well, I better be going. I’ll send 15 

you a copy of Picasso’s invitation. 

Simone  It was good to see you, Albert. 

 

Camus exits, left. Lights fade to black. 

 20 

Enter Lena downstage left accompanied by her 

theme music as she struts back and forth, 

followed by Sartre and the German Guard. 

 

Lena  There’s the medical facility, right at the end of 25 

this driveway. Do you see it? 

Sartre  No, I have a bad eye. 

Lena  Look harder. 

Sartre  No, I still don’t see anything. 

Lena  Keep looking. 30 

 

Lena whacks Sartre with her bag. He jumps. 

 

Sartre  Now I see it. 

Lena  Are you a married man? 35 
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Guard  Yes, doctor. 

Lena  How long since you’ve seen your wife, if I may 

ask. 

Guard  Six months, ever since I was assigned to the 

front. I’ve been homesick ever since. 5 

 

Lena gives her bag to the Guard, and removes 

her lab coat, handing it to the Guard. 

 

Lena  Take these things over there and wait for me. 10 

Guard  But I’ve got to watch the prisoner. 

Lena  Nonsense. I’m the doctor, and I’ve taken charge 

of the prisoner. He’s under my care now, not yours, 

especially since we’re at the gate of the medical 

building. Do as I say.  15 

Guard  But— 

Lena  Do you want to get in trouble with your 

Kommandant? 

 

Lena caresses the Guard’s face. 20 

 

Guard  I . . . I . . .  

Lena  Wait for me beside that tree. 

 

The Guard retreats stage left. 25 

 

Lena  There’s a fork in the road directly ahead. When 

you get to it, bear left. In two miles you’ll be at the 

border with France where our agents will meet you 

and ensure your safe passage back to Paris. 30 

Sartre  How can I ever thank you? 

Lena  No time for that now! Be on your way. 

 

Exit Sartre right. Lena accosts the Guard. 

  35 
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Guard  I shouldn’t be doing this. 

Lena  Of course not. That’s why you’re going to enjoy 

it so much. 

 

Lights dim to black. 5 

 

Lights up on a café where Simone is drinking 

coffee at a table. Enter Wanda with a newspaper. 

 

Wanda  Have you seen the headlines? 10 

Simone  No, I just woke up and came here for a 

coffee. 

Wanda  Take a look at it yourself. It’s unbelievable! 

 

Wanda hands the newspaper to Simone, who 15 

reads the headline and stands. 

 

Simone  Oh, my god! The Allies have landed at 

Normandy! 

Wanda  People are already celebrating in the streets. 20 

Simone (reading).  It says that it may be several days 

before they can advance as far as Paris. So, we 

haven’t been liberated in the city yet. But it’s only a 

matter of time before the Allies reach us. 

Wanda  It’s great news. If only Professor Sartre was 25 

here to celebrate with us. 

Simone (turning the page).  Look at this! On page 

two! Am I reading it right? Can it be true? 

Wanda  What is it? 

 30 

Simone hands the newspaper back to Wanda. 

 

Simone  Professor Sartre has escaped! 

Wanda (reading).  “Nobel laureate Jean-Paul Sartre 

reportedly escaped from a German POW camp when 35 
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he was transferred to a medical facility on 

Wednesday. He is expected to arrive back in Paris 

today, but his exact location is being carefully 

guarded because of fears that Nazis may exact 

revenge on the citizens of France prior to being 5 

driven out by the Allied advance. Authorities warn 

that prominent persons, including Simone de 

Beauvoir, Albert Camus, and their associates in the 

Resistance movement may be the primary target of 

Nazi vengeance.” 10 

Simone  Do you know what that means? We’re in 

greater danger now than when the occupation began. 

Even though we’ve been free to move about and 

write and produce plays during the occupation, these 

next few days will be the most dangerous—for all of 15 

us! 

Wanda  I hope the professor gets here safely. 

 

Enter Albert Camus. 

 20 

Camus  Simone, I’m glad I found you. 

Simone  You heard the news? 

Camus  Yes, the Allies have landed. And I also heard 

that Jean-Paul escaped from the prison camp. I was 

hoping to find him here with you. 25 

Simone  No, we haven’t had any word from him. 

Wanda  What should we do? 

Camus  Wanda, go to the door and keep a lookout. 

We’re all in danger now because of our work in the 

Resistance. Let us know if you see any German 30 

soldiers. 

 

Wanda goes to door upstage left and looks out. 

 

Simone  What if they find Jean-Paul on the road? The 35 
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newspaper says that he’s headed back to Paris. 

Camus  I’d hate to think what would happen if he fell 

into their hands right at the moment. 

Simone  How does it look? 

Wanda  All clear in the street. 5 

Camus  Listen to me, Simone. We have a safe house 

seventy miles north of Paris. You and Wanda better 

go there right away. 

Simone  What are you going to do? 

Camus  I’m going to stay here and wait for Jean-Paul. 10 

He’s my friend, and I want to make sure he’s safe. I’ll 

bring him up there as soon as he arrives. 

Simone  Are you armed? 

Camus  No, but I don’t plan on getting into a fight 

with the Germans. All I want to do is elude them for 15 

the time being. I think it’s best if you and Wanda 

travel disguised. 

Simone  You’re not being melodramatic, are you? 

Camus  They’ve already killed several of our friends 

and associates. 20 

Simone  I don’t want to travel alone. Can’t I wait here 

with you? 

Camus  I really don’t think that’s advisable. There 

are German soldiers in the streets. I saw a group of 

them on my way here, but fortunately they didn’t see 25 

me or I might have been detained. 

Wanda  Here comes a German soldier now. 

Simone  Oh, god! 

Camus  Get away from the door. 

 30 

Wanda returns center stage. 

 

Wanda  How are we going to deal with him? 

Camus  We’re not. There’s a back way out that leads 

into the alley. The two of you should exit that way 35 
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immediately. 

 

Simone and Wanda go upstage right. 

 

Simone  What are you going to do if he’s got a gun? 5 

Camus  I’ll handle the situation. Get out now. 

Simone  No, I’m going to stay and help you. 

 

Simone picks up a broom and steps beside the 

upstage left door. Enter Sartre disguised as a 10 

German soldier. Simone beats him and he falls. 

 

Simone (beating Sartre).  I got him! . . . Take that . . . 

and that! 

Sartre  Ow! . . . Ow! 15 

Wanda (coming around to look).  Stop! . . . Stop! . . . 

Look, it’s Professor Sartre. 

Simone (still beating him).  I’ll kill you! 

Camus  Stop! It’s Jean-Paul. Help him to his feet. 

 20 

Sartre is helped to his feet, staggering and dizzy. 

 

Simone  I’m . . . I’m sorry! I didn’t recognize you, my 

dear. 

Sartre  Where . . . where am I? 25 

Camus  Give him some air. 

Wanda  You’re in the café . . . Steady, professor. 

Camus  Take a few deep breaths. 

 

Wanda goes back to the door. 30 

 

Simone  You scared the living daylights out of us 

coming in here like that. What are you doing in a 

German uniform? 

Sartre  The Resistance fighters said I should wear it 35 
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to avoid being recognized. 

Camus  Thank god you got here safe and sound. 

Sartre  I think I need to sit down. 

Wanda  Two more soldiers headed this way. 

Camus  Take him out the back door. 5 

 

Wanda and Simone escort Sartre upstage right. 

He hobbles unsteadily. Camus glances out the 

upstage left door, then joins them. 

 10 

Simone  Come on, my dear. 

Sartre  I have to get my notebooks from the hotel. 

Camus  No time for that. 

Sartre  Where are we going? 

Camus  There’s a safe house waiting for us north of 15 

Paris. Can you make it out to the alley on your own? 

Sartre  I think so. 

Camus  Hopefully our car is still there. Let’s go! 

 

Exit all. Lights fade to black. 20 

 

Lights up on the safe house and Wanda, Simone, 

Sartre, and Camus. There is a mattress upstage. 

 

Simone  I wonder how much longer we’re going to 25 

have to stay here. It’s been two weeks already. 

Sartre  Aren’t you having fun, my dear? It’s like being 

on vacation. 

Camus  That’s a good way of looking at it. 

Simone  But I’m tired of playing chess. And this little 30 

hut is like a prison. 

Sartre  The way I see it, it’s during the occupation 

that we are most free. Yes, we’re constrained 

physically. Our movements are circumscribed. But 

it’s in our attitude toward events that we experience 35 
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true freedom. 

Camus  Beautifully put, my friend. 

Wanda  Is Picasso really going to visit us here? 

Simone  He said he was going to bring copies of his 

play. At least that’ll be a nice diversion. 5 

 

Enter Olga with a newspaper. 

 

Olga  Sorry I took so long, but you won’t believe who I 

ran into in town. 10 

Simone  Not German soldiers, I hope. 

Olga  No, nothing like that. 

 

Olga gives the newspaper to Wanda. 

 15 

 It was our guest, Pablo Picasso. He was unloading 

luggage off a horse-drawn lorry, and at first I didn’t 

recognize him. But then I noticed he had some 

paintings, and I said hello and he introduced 

himself. 20 

Camus  He’s not going into a hotel, is he? I was under 

the impression he would be staying with us. 

Olga  I think he’s going to hire someone in town to 

help him bring his stuff here. 

Wanda  Did you read the headlines, Olga? 25 

Olga  No, I didn’t have a chance. Picasso was 

monopolizing all my time, talking nonstop about how 

much he was looking forward to visiting us. 

Simone  What does it say? 

Wanda (reading).  “ALLIED FORCES NEARING PARIS. 30 

GERMAN SURRENDER EXPECTED WITHIN DAYS.” 

Sartre  That’s fantastic news! 

Simone (taking newspaper).  Can I see, please? 

Sartre  We should drink a toast to celebrate. 

Olga  I like that idea. 35 
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Simone  So do I, even though I still have a little 

hangover from last night’s party. 

 

Enter Picasso with a painting and luggage. 

  5 

Picasso  Hello, everyone. 

Camus  Pablo, it’s great to see you. 

Picasso  I would have arrived earlier, but my lorry 

got stuck in the mud. 

Camus  You know Jean-Paul, don’t you? 10 

Picasso  Of course. Hello, my friend. 

Sartre  You remember Simone. 

Picasso  Hello. 

Simone  Hello, Pablo. 

Sartre  And our students Wanda, and Olga, who you 15 

already met in town. 

Picasso  Very nice to meet you. 

Camus  What have you brought to show us? A new 

painting? 

Picasso  I’ve been struggling with this for over a year. 20 

It’s in my new style, which they’re calling cubism. 

Simone  Can I put it up on the wall? It may add some 

character to our little hiding place. 

Picasso  If you wish. 

 25 

Simone hangs the painting. 

 

Camus  Did you hear the news? The Allies are 

expected to enter Paris within days, and the German 

surrender of the capital is imminent. 30 

Picasso  My lorry driver was proudly telling me that 

some of his relatives were involved in driving the 

enemy toward the west. 

Olga  I . . . er . . . like your new style. 

Picasso  Simone, darling. It’s upside down.  35 
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Simone (turning the painting).  Oh, yes, of course. It 

does look much better now. Er . . . what is it 

supposed to be? 

Picasso  It’s a portrait of my mother. 

 5 

Pause. 

 

Camus  We were just going to drink a toast to 

celebrate the good news. Will you join us? 

Picasso  Gladly. 10 

Olga  Let’s make punch. 

 

Wanda and Olga pour wine into a punch bowl 

and pass drinks around. 

 15 

Camus  How was your trip here? You don’t think you 

were followed, do you? 

Picasso  No, I kept out of sight and let my driver be 

the only one who was visible. 

 20 

When Wanda gives Camus his glass, he smiles 

and flirtatiously brushes her hair out of her eyes. 

 

   I haven’t had a drink since I left Spain two days ago. 

I’m looking forward to this. 25 

Olga  My sister and I are very experienced at making 

punch. We used to make it at home all the time. 

Sartre  Everyone got a glass? . . . Okay . . . Here’s to 

the liberation of Paris! 

Picasso  Cheers! 30 

Camus  Bravo! Here, here! 

Olga  Cheers!          (Simultaneously) 

Wanda  Cheers! 

Sartre  Bottom’s up! 

Simone  I’ll drink to that! 35 
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They drink. 

 

Sartre  Do you want to rest up after your journey? 

There’s a guest room in back. 5 

Picasso  No, no. I’m fine, thank you, my friend. 

Camus  We’re eager to read your play. 

Simone  And we’re impressed that you branched out 

from painting to writing. 

Picasso  You’re too kind. But to tell you the truth, I’m 10 

dying to have the first reading. I don’t know if I have 

any aptitude for writing, and with all the talent in 

this room, I think this is the best place to find out. 

 

Picasso produces scripts and hands them to 15 

Wanda, who passes them out. 

 

Camus  Look at that! He’s got the scripts with him. 

Simone  How many roles are there? 

Picasso  I think there’s twenty or more, but we can 20 

double up on them. Albert, can you direct? 

Camus  With pleasure. If everyone will turn to page 

one, you’ll see the list of characters. Wanda and 

Olga, you take the first two roles, Simone the third, 

Jean-Paul the fourth, I’ll take the fifth, and Pablo 25 

you’re going to read with us, aren’t you? 

Picasso  Yes, I will. 

Camus  You take the sixth, and then from there we’ll 

each take the rest of the characters in order. 

Wanda  Okay. 30 

Olga  Which one am I again? 

Camus  You’re reading the role of . . . Onion. 

Olga  Onion? 

Wanda (pointing to her sister’s script).  Here, see? 

Camus  Okay, is everybody ready? 35 
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Sartre  I want to read it first, so I can get in 

character. 

Picasso  No, don’t bother with that. Let’s just do a 

cold reading. 

Camus  Okay, Wanda, you begin. 5 

Wanda (reading).  The duck is home. 

Olga  The duck is home. 

Simone  The duck is home. 

Sartre  Whish, whish, whish goes the wind. 

Camus  Whish, whish, whish goes the wind. 10 

Picasso  My toes are red from the cold. 

Wanda  My toes are red from the cold. 

Olga  My toes are red from the cold. 

Simone  My toes are red from the cold. My toes are 

red from the cold. 15 

Sartre  My toes are red from the cold. 

 

Pause. 

 

Camus  It looks like that’s the end of act one. 20 

Simone  Pablo, you sure have a way with words! 

Sartre (sarcastically).  That’s one way of putting it. 

Wanda  That was a short act. 

Picasso  Yes, I kept the whole thing short so people 

wouldn’t get bored. I’m always afraid of boring 25 

people. 

Olga  Why is my character named Onion? Would the 

actor have to dress up like a vegetable? 

 

Camus takes Wanda aside to make a  30 

flirtatious comment to her. 

 

Camus  You were very good in the reading. You’ve got 

a natural talent. 

Sartre  Shall we take a break before we launch into 35 
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act two? 

Simone  I think that’s a good idea. 

Picasso  Maybe we should have another drink. That 

always improves my acting. 

 5 

Wanda and Olga pour more punch for everyone. 

 

Wanda  I’m already a little tipsy. 

Camus (raising his glass).  I propose a toast to Pablo’s 

new play. 10 

Picasso  Thank you very much. 

Simone  Cheers! 

Sartre  Cheers! 

Olga  Well done!   (Simultaneously) 

Wanda  Here, here! 15 

Camus  Cheers! 

Picasso  Bottom’s up! 

 

They drink. Lights dim to black. 

 20 

Lights up on Sartre alone, standing with script  

in hand. Enter Wanda, yawning. 

 

Sartre  I thought I was the only one awake . . . What 

did you think of our friend’s play? 25 

Wanda (sotto voce).  Sh! . . . Keep your voice down. 

Everyone else is sleeping. The play made absolutely 

no sense. I think he should stick to painting. How 

long have you known him? 

Sartre  About ten years. 30 

Wanda  Did he ever paint your portrait? 

Sartre  No. He dropped out of art school the week 

before they covered perspective. He can’t really get a 

likeness. 

 35 
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Wanda glances at the painting on the wall. 

 

Wanda  I see what you mean. 

Sartre  Where is everyone? 

Wanda  The girls are all in one room, and Albert and 5 

Picasso are in the other. Aren’t you tired? 

Sartre  I often can’t sleep at night, especially when I 

have flashbacks to my mescaline trip. Do you want 

me to tell you what that’s like? 

 10 

Wanda nods. 

 

 Imagine that there are three or four huge red 

lobsters creeping up on you, following you, and no 

matter what you do, where you turn, or where you 15 

go, they can’t be eluded, they’re still following you. 

 

Wanda laughs. 

 

 How can you laugh? I’m telling you something very 20 

serious. This is a psychosomatic state that I’ve 

experienced ever since I let that quack Lagache 

inject me with mescaline. 

 

Pause. 25 

 

Wanda  I’m tired. 

Sartre  Stay up a while. I like the fact that we’re the 

only two awake at this ungodly hour . . . You know, I 

really like you. I can’t believe I’m standing next to 30 

you. 

Wanda   Why not? People stand next to me every day. 

Sartre   I mean you’re like a magnet to me. 

Wanda  Well, demagnetize yourself, someone may see 

us. 35 
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Sartre  Couldn’t we go someplace where we could be 

alone together? 

Wanda  What for? So you could rape me? 

Sartre  Don’t use that word, I would never do such a 

thing. 5 

Wanda  You know if you had your way with me it 

would technically be rape because I’m underage. 

Sartre  Who said anything about having my way with 

you? 

Wanda  You’ve got it written all over your face, the 10 

way you’re looking at me, the way you’re standing 

next to me. I may only be seventeen but I’m not 

stupid. 

Sartre  When I’m with you I feel like I’m dreaming. 

Wanda  Well, wake up and come to your senses. 15 

Sartre  Honey, how do you do what you do to me? 

Wanda  I guess I’m just naturally talented. 

Sartre  I’ve got a fever and my pulse is racing. 

Wanda  I can’t help you with that. You better see a 

doctor. 20 

Sartre  But my dear, a doctor can’t help me. I’m 

suffering from love sickness. 

Wanda  Don’t talk to me about love. 

Sartre  Let’s sit down and have a kiss. 

Wanda  Let’s not and say we did. 25 

Sartre  Why are you so cold toward me? You never let 

me get close. 

Wanda  Weren’t we close in that elevator scene? 

Sartre  But I mean in real life. 

Wanda  Do you want to know the truth? . . . I think I 30 

had a little too much to drink, and my head is 

spinning . . . but I have to tell you that . . . 

 

Pause. 

 35 
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 . . . physically you disgust me. 

 

Pause. 

 

Sartre  I don’t believe that. 5 

Wanda  I’m dizzy. I don’t know what I’m saying. 

Sartre  Come here.  

 

Sartre leads Wanda to the bed. 

 10 

 Sit down. You’ll feel better. 

Wanda  I think I better not. 

Sartre  Yes, trust me, I know best. 

 

Wanda and Sartre sit side by side on the bed. 15 

 

Wanda  With nobody in the world do I feel as bored as 

with you. 

 

Pause. 20 

 

Sartre  You’re bored because you’re boring. 

Wanda  That’s . . . that’s not a very nice thing to say. 

Sartre  Do you want to hear nice things? 

Wanda  I prefer nice things to mean things. 25 

Sartre  You have nice eyes. 

Wanda  Maybe you should sit back a little. 

Sartre  You have nice hair. 

Wanda  You’re suffocating me. 

Sartre  You have a nice mouth. 30 

Wanda  No, I don’t. 

Sartre  I think you would look beautiful in a nice set 

of white lingerie. 

Wanda  You have a filthy mind. Worse than the boys 

in my class. 35 
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Sartre  Come here. 

Wanda  No! 

Sartre  Sh! 

Wanda  No touching! 

Sartre  What? 5 

Wanda  My rule is . . . we can sit on the same bed, but 

no touching. 

Sartre  Your rule? Okay, I’ll play by your rules. But 

let me give you a kiss . . . just one kiss. 

Wanda  But no hands. No hands. 10 

Sartre  Okay, fine. No hands. Look, no hands. 

 

Sartre holds up his hands and kisses Wanda. 

 

Wanda  Urgh! 15 

Sartre  What’s the matter? 

 

Wanda holds her stomach. 

 

Wanda  Uh-oh! 20 

Sartre  Are you all right? 

 

Wanda puts her hand to her mouth. 

 

Wanda  Urgh! 25 

 

Wanda gets unsteadily to her feet, goes to the 

table, and throws up into the punch bowl. Sartre 

stands. 

 30 

Sartre  For heaven’s sake! What kind of reaction is 

that? Be quiet! You’re going to wake people up. 

 

Enter Olga and Simone, sleepily. 

 35 
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Olga  What’s the matter, little sister? . . .  

 

Olga notices the punch bowl. 

 

 Did you throw up in the punch bowl? 5 

Simone  Good grief, let me get this out of here. 

 

Simone picks up the punch bowl and exits. 

 

Wanda  I think I better go back to bed. 10 

Sartre  I’m sorry if we woke you up. 

Olga  No, you didn’t. Simone and I were listening to 

the radio. She’ll tell you the good news. Come on, 

Wanda. 

 15 

Olga leads Wanda back toward the bedroom and 

they exit. Enter Simone. 

 

Sartre  Did you hear something on the radio? 

Simone  The Allies liberated Paris an hour ago.  20 

Sartre  That’s fantastic news . . . We can return to the 

city tomorrow. 

Simone  Should we wake up the boys and tell them? 

Sartre  No, they need their rest. We’ll have a lot of 

work to do when we return. 25 

Simone  What’s the first thing you’re going to do 

when we get back to Paris? 

Sartre  I’m going to announce the opening of my new 

play starring Wanda. You know, I really feel a close 

connection with that girl. 30 

Simone  Why did she throw up? 

Sartre  I don’t know. I think she drank too much. 

Simone  You didn’t have anything to do with it? 

Sartre  Me? No, not at all. 

 35 
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Pause. 

 

 Come on, let’s get some rest. Tomorrow is going to be 

a big day. 

 5 

Lights fade to black. 

 

Lights up on Camus, Sartre, Picasso, Simone, 

Olga, and Wanda, all packing for the trip to 

Paris. 10 

 

Simone  Make sure you have all your papers. 

Sartre  I already packed them. What time is the car 

expected to arrive? 

Picasso  If I’m not mistaken, I think I just heard it 15 

pull up out front. 

Simone  Olga, could you take a look? 

Olga  Okay. 

 

Exit Olga. 20 

 

Sartre  Did anyone see my chess set? 

Simone  I already packed it. 

Wanda  Are we going to take all these newspapers 

back with us to Paris? 25 

Simone  No, just leave them here. Our host may want 

them for historical purposes because they chronicle 

the most momentous two weeks in France’s modern 

history. 

 30 

Enter Olga. 

 

Olga  The car is here, but I doubt it’s going to be big 

enough for all of us. 

Picasso  Why on earth not? I told them that we were 35 
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six people. 

Olga  It’s a Volkswagen Beetle. 

Picasso  A Volkswagen? That idiot! 

Simone  We can’t all fit in such a small car. Someone 

is going to have to stay behind.  5 

Camus  It might be best to have two people stay. This 

way you won’t have to cram three people into the 

back seat. I actually called a friend of mine this 

morning who has a Bugatti, so I’ll wait for him to 

arrive.  10 

Sartre  Who do you know with a Bugatti? 

Camus  Michel Gallimard. 

Sartre  Really? 

Simone  You always travel in the most fashionable 

way, Albert. 15 

Wanda  I always wanted to ride in a Bugatti. 

Simone  It’s settled then. Albert and Wanda will wait 

for the Bugatti. Let’s not waste any more time 

discussing it. Olga, help me carry these things out to 

the car, will you? 20 

 

Exit Simone and Olga with luggage. 

 

Picasso  Good-bye, Albert. We’ll see you in the city. 

Camus  Okay, my friend. 25 

 

Exit Picasso. 

 

Sartre  Tell Gallimard to drive carefully. He’s 

carrying precious cargo. This little girl is the star of 30 

my new show. 

Camus  I’ll be sure to give him your warning. 

Sartre  Well, then . . . Au revoir. 

Camus  We’ll see you in Paris. 

 35 
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Exit Sartre. 

 

Wanda  I’m excited about riding in a sports car. 

Camus  Honestly, I just said that to get them to leave. 

I know Gallimard will pick us up, though. I’ll call 5 

him later. 

Wanda  You mean you didn’t call him this morning? 

Camus  No, but rest assured, he’ll pick us up. 

Wanda  You like to take risks, don’t you. 

Camus  What I really like is to be with you . . . alone 10 

with you. 

Wanda  Don’t talk to me like that. 

Camus  I’ve liked you ever since we first met. 

Wanda  Everyone is telling me they like me. 

Camus  Who else told you? 15 

Wanda  Your friend. 

Camus  Oh, him? He tells that to all the girls. 

Wanda  He’s been after me for years. Ever since I took 

his philosophy class. 

Camus  I’ve been after you for years, too, only I never 20 

told you because you were always surrounded by 

other people. 

Wanda  Don’t joke around. 

 

SFX: Sound of car driving off. 25 

 

Camus  I’m not joking. Now that the others are gone, 

I can tell you things I wouldn’t say in front of them. I 

know you like Simone, and I like her, too. But it’s a 

little irritating the way she’s always hinting that 30 

she’d like to have an affair with me. 

Wanda  Is it so obvious?  

Camus  She practically throws herself at me every 

chance she gets . . . Don’t tell her I said that! I 

wouldn’t want to hurt her feelings. But I would 35 
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never have an affair with Simone. 

Wanda  Why not? Don’t you find her attractive? 

Camus  No, not at all. She’s a chatterbox, I don’t like 

the way she talks nonstop. She’s also a bluestocking, 

which really annoys me. 5 

Wanda  What’s a bluestocking? 

Camus  A bluestocking is a woman who has too much 

education and scholarly interests. 

Wanda  What’s wrong with that? 

Camus  What’s wrong with it? . . . I don’t know. I just 10 

find it annoying in a woman. 

Wanda  You’re kind of a woman hater, aren’t you? 

Camus  No, no, no. On the contrary, I love girls, love 

their company, and need them in my life. I think 

Simone is smart, but I find her brand of intellectual 15 

writing and speaking unbearable. 

Wanda  Didn’t you like her book, The Second Sex? 

Camus  I hated it. Her whole feminism argument is 

flawed, and that’s all she writes about. I can’t stand 

it.  20 

Wanda  I’m a feminist. 

Camus  You are? 

Wanda  Yes. 

Camus  No, you’re not. 

Wanda  Yes, I am. 25 

Camus  At any rate, you’re nothing like Simone. 

You’re easygoing, easy to talk with, and fun to be 

around. You really did a beautiful job in the reading, 

too. 

Wanda  Picasso’s play? 30 

 

They both laugh. 

 

Camus  Come on, let’s go inside. 

Wanda  There’s nothing there. All the luggage has 35 
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been taken out. It’s just an empty room with a big 

bed. 

Camus  That’s all we’re going to need. 

 

Camus leads Wanda out, his arm around her. 5 

Lights fade to black. 
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Act Four 

 5 

Four people in a car headed toward audience: 

Picasso driving, Sartre in the passenger seat, 

Olga in the back seat behind Sartre, and 

Simone behind Picasso. SFX: car motor and 

wheels skidding as the vehicle speeds up. 10 

 

Sartre  How many miles before we reach Paris? 

Picasso  The last sign said forty miles. If we don’t run 

into traffic, we should be there in an hour. 

Olga  I can’t wait to see the American soldiers. 15 

Simone  This is a great day for France. 

Picasso  We’re lucky that we’re all alive to see it. Too 

many of my friends died in the struggle to make this 

day a reality. 

Simone  It’s a tragedy that we lost some of our closest 20 

friends during the occupation. 

Olga  I’m thankful that my little sister and Monsieur 

Camus survived. They seem to be so happy with 

each other, too. 

Sartre  What’s that? 25 

Olga  I mean, didn’t you notice how they were flirting 

during the last few days in the safe house? 

Simone  You’re a very sharp observer. 

Olga  I can always tell when my sister’s eyes light up 

in the presence of a man she likes. 30 

Sartre  Wait a minute! Wait a minute! Stop this car. 

Picasso  Huh? What are you talking about. 

Simone  Calm down. 

Sartre  Turn the car around! 

Simone  We can’t do that. 35 
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Picasso  We would never get to Paris in time to see 

the parade. 

Sartre  I don’t care about the parade. I demand that 

we go back. 

Simone  What in god’s name are you talking about? 5 

Sartre  I’m talking about that Don Juan, that’s what 

I’m talking about. We made a big mistake leaving 

those two alone. We’ve already been gone half an 

hour, and by this time I bet he’s got his hands all 

over her. 10 

Simone  Don’t be ridiculous. 

Sartre  I know how Camus operates. I’ve seen him 

pick up girls in bars and nightclubs, and he has a 

smooth technique that they can’t resist. 

Simone  He’s not going to do anything with Wanda. 15 

He told us himself that Gallimard is picking them up 

in the Bugatti. By this time they’re probably already 

on the road. In fact, the way Gallimard drives, we 

might even see them pass us. 

Olga  Let’s keep a lookout for their car! 20 

Picasso  I don’t think they’re going to pass us. I’m 

already going the speed limit. 

Simone  But Gallimard doesn’t follow the rules of the 

road. Albert feels that his life is in danger every time 

he gets in a car with his publisher. The man drives 25 

like a maniac. 

Sartre  Step on the gas. I want to get to Paris before 

them. 

Simone  Why are you so eager to beat them to the 

city? 30 

Olga (hitting Picasso on the back of his shoulder). 

Don’t kill us, Monsieur Picasso. 

Picasso  I know what I’m doing. Watch me push this 

car to the limits. 

Simone  Why is it so important for us to speed? 35 
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Sartre  I’ll tell you why. It’s because my blood is 

boiling. 

Simone  Calm down, will you? The way you’re 

talking, you’re going to get us all killed. 

Sartre  Give me a pen and paper. 5 

Simone  What? 

Picasso  Here’s a good stretch of road, and we can 

make up some time. 

Sartre  I want a pen and paper. 

Simone  Hold on a minute. I can’t find anything in my 10 

pocketbook, the car is swerving so wildly. 

Olga (same business).  Slow down, Monsieur Picasso. 

Sartre  I’ll show that devil. I’ll pay him back but good! 

Olga (same business).  Please slow down! 

Picasso  Don’t worry! I’m in complete control of the 15 

car. 

 

SFX: Wheels skidding. Everyone leans from side 

to side. Simone hands paper and pen to Sartre. 

 20 

Simone  Here. 

Olga  Oh, my god! We nearly sideswiped that truck. 

Picasso  Hang on to your hats! 

Simone  Why do you need to write in the car? 

Olga (same business).  Please, monsieur! 25 

Sartre  I’m going to destroy Camus. That’s what I’m 

going to do. 

Simone  You’re going to destroy him? 

Sartre  When we publish my review of The Rebel, his 

book will be ruined. No one will want to read it. His 30 

reputation as a philosopher will be tarnished beyond 

repair. 

Simone  That’s vindictive of you! Don’t do it. 

Sartre  If I did what I was really feeling right now, I 

would kill him. I would physically kill him. But at 35 
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least this review will put my feelings into words. And 

I can kill his reputation with this one bad review. 

Simone  That’s vile! That’s not like you, my dear. 

Don’t you remember you told me yourself that you 

don’t have a jealous bone in your body. I don’t think 5 

he’s after Wanda. But even if he is—think, my love, 

think! What were you doing with his girlfriend 

Maria before we left the city? 

Olga  I didn’t know about that. 

Sartre  That has nothing to do with it. This is 10 

personal. 

Simone  But if he finds out you were having an affair 

with his girlfriend, how do you think he’s going to 

react? He’ll want to kill you. And you know he’s 

much stronger than you. He used to play football. 15 

Sartre  He’ll want to kill me? . . . Good! 

Simone  What are you raving about? 

Sartre  I’m glad he’ll want to kill me. He’ll certainly 

want to kill me after he reads this review . . . Let 

him try! I know how to fight. I’m an experienced 20 

boxer. I’ve boxed with my students for years. 

Simone  Don’t be foolish. You’re a rank amateur, at 

best. If you challenge him to a fight, he’s likely to kill 

you. 

Sartre  Step on the gas! 25 

Olga  God save us! 

Simone  Slow down, slow down! 

Sartre  Faster, faster! 

 

Lights fade to black. 30 

 

Lights up on Khrushchev and Anastas. 

   

Anastas  Comrade Secretary, the Allies have reached 

Paris and are in the process of liberating it. We just 35 
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received a dispatch from our attaché saying that the 

Germans have unconditionally surrendered and that 

the city has been returned to French control under 

General Charles de Gaulle. 

Khrushchev  And what news do we have of our 5 

friend, this philosopher Sar-tree? 

Anastas  Our agents sighted him in a Volkswagen 

headed toward Paris, traveling at a reckless high 

rate of speed. By now we believe he should be back 

in the city. 10 

Khrushchev  And what do we know of his attempts 

to make time with his student, what’s her name, 

that young woman he was pursuing. 

Anastas  Wanda Kosakiewicz. We managed to plant a 

listening device in the safe house where Sartre and 15 

his associates were hiding during the past two 

weeks. From what we heard, Sartre made a 

desperate but failed attempt to seduce the girl. 

When he managed to kiss her, she threw up. 

Khrushchev  She what? 20 

Anastas  Apparently the girl threw up. 

Khrushchev  Are you serious? 

Anastas  Our eavesdropping transcript indicates that 

the girl said these words to Sartre just before he 

kissed her . . .  25 

 

Anastas consults a paper and reads it slowly. 

 

 “Physically . . . you . . . disgust . . . me.” 

Khrushchev  Why does he run after a girl who is 30 

disgusted by him? 

Anastas  Our agents have confirmed that he is 

simultaneously pursuing four or five girls, including 

this student Wanda. 

Khrushchev  A Nobel Prize winner who runs after 35 
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teenage girls! What do you suggest we do now? 

Anastas  I believe he’ll be highly receptive to our 

invitation to visit Moscow at the present time 

because the bait we have for him should be 

irresistible. When Lena Zonina helped him escape 5 

from the prison camp, she got the impression he was 

desperately attracted to her. The safe house 

transcript also revealed that in the bedroom Sartre 

prefers white on his girls. So I had Lena purchase 

new underthings in preparation for this operation. 10 

We must seize this opportunity before it slips 

through our fingers. If we can entice Sartre to visit 

Moscow before he goes to Stockholm next week to 

receive the Nobel Prize, it will be to our advantage. 

 Khrushchev  Then bring him here as soon as 15 

possible. If we can get a man with his reputation to 

say positive things about the Communist Party, we 

will win a major victory in our war of perception 

against the West. 

 20 

Lights fade to black. 

 

Lights up on Camus and Maria Casares. She 

has a copy of Les Temps Modernes in her hand. 

She has already had an affair with Sartre, so in 25 

this scene she’s lying to Camus. 

 

Camus  Well? 

Maria  No, I’m telling you it’s not true. 

Camus  Why can’t you look me in the eye when you 30 

say that? I always know when you’re lying. 

Maria  I’m not lying. I never slept with Monsieur 

Sartre. How could you accuse me of such a thing? 

Camus  Because I know how he operates. I’ve seen 

him pick up girls in bars and nightclubs. I know for a 35 
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fact that right now he’s having half a dozen affairs 

with his students. Meanwhile he’s stringing Simone 

de Beauvoir along. The man is insatiable. He’s like 

an animal. 

Maria  He never touched me. 5 

Camus  I find that hard to believe. 

Maria  Are you sure you’re not projecting? Aren’t you 

accusing me because you’ve been having an affair 

with his girlfriend, this Wanda creature—the little 

vamp. 10 

Camus  Whatever gave you that idea? 

Maria  I’m not a fool. I hear things. Word gets around. 

Camus  It’s not true . . .  

 

Pause. 15 

 

 What’s that? 

Maria  It’s your friend’s review of your book. 

Camus  Let me see it. 

 20 

Camus takes the magazine from her and reads. 

 

Maria  It’s not very flattering. For some reason he’s 

taken a position directly contradictory to yours. 

 25 

Camus begins to pace while reading. 

 

Camus  The bastard! . . . He’s slandered me! . . . He’s 

ruined my reputation. Everyone is going to read this 

review. I can’t believe he would do this to me! I 30 

always gave him good reviews, and now he sticks a 

knife in my back . . . And he didn’t even have the 

guts to sign it himself; he assigned it to one of his 

staff writers. 

Maria  Maybe he didn’t write it. 35 
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Camus  He wrote it all right. But that’s not the point. 

This is his magazine. Everyone knows that Sartre is 

the publisher of Les Temps Modernes, and nothing 

comes out in this magazine that doesn’t have his 

blessing. The fact that the byline isn’t his is 5 

immaterial. This is war. He may have struck the 

first blow, but I’m going to strike the last. 

Maria  What are you going to do? 

Camus  I’m going to find him. And when I do, I’m 

going to kill him. 10 

 

Maria stands in his way, preventing his exit. 

 

Maria  Don’t be foolish. He’s one of the most famous 

men in the world. And he’s much smaller than you. 15 

If you do anything to hurt him, your reputation will 

really be ruined. 

Camus   Get out of my way. He’s a dead man. 

 

Lights fade as Camus storms out, followed by 20 

Maria. 

 

Lights up on Sartre, Simone, Wanda, and 

Picasso. Simone and Picasso are holding 

scripts. 25 

 

Sartre  Pablo, you cue me, and Simone will cue 

Wanda.  

Picasso  Where do we start? 

Sartre  Page two. The elevator scene. 30 

Wanda  I’m not going to need any help. I’ve got it all 

memorized. 

Sartre  Okay, let’s run through the first scene. 

 

Enter Camus, holding the magazine, followed by 35 
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Maria. 

 

Camus  I knew I’d find you here. 

Sartre  What do you want? We’re in the middle of a 

rehearsal. 5 

Camus  I read your review. 

Sartre  My review? Didn’t you read the byline. It was 

written by Francis Jeanson. 

Camus  Jeanson my ass. You wrote it. Your style is 

easily recognizable. But even if you didn’t write the 10 

actual words, the attack against me and my book is 

unmistakably yours. 

Sartre  Very well. I didn’t like your book. You spent 

the bulk of it criticizing communism. 

Camus  The communists deserve every word of that 15 

criticism. Look what they’re doing in Algeria. They’re 

violent. And they use violence to achieve their 

political agenda. 

Sartre  What are you going to do, attack me 

physically? Then you’re using violence too. 20 

Simone  Please don’t argue, boys. 

Camus  I would be totally justified in punching you in 

the nose. I know what you did with Maria. 

Maria  It’s not true! 

Sartre  And I know what you did with Wanda. 25 

Wanda  It’s not true! 

Camus  I came here to kill you, but I’m not a violent 

man. My emotions got the better of me. But now that 

I’m standing in front of you, I’m reminded what a 

puny runt you are. I’m not going to have it on my 30 

conscience that I killed a weaker man. 

Sartre  I’ll show you who’s weaker. 

 

Sartre starts forward but is restrained by 

Picasso and Simone. 35 
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Simone  Calm down. 

Picasso  You don’t want to do anything rash. 

Sartre  Let go of me! . . . I’ll kill him. 

Camus  Are you challenging me to a fight? 5 

Sartre  Yes, I am. 

Wanda  Please, boys! Stop this bickering. 

Camus  Let him go. 

 

 Simone and Picasso release Sartre. 10 

 

 I told you I’m not by nature violent. And I have no 

desire to take advantage of a smaller man who 

would have no chance in a fight against me. 

Sartre  Then apologize for what you did to Wanda. 15 

Wanda  He didn’t do anything to me. 

 

Sartre raises his fists. 

 

Sartre  Put up your hands and fight. 20 

Simone  This is crazy talk. 

Camus  No one is going to accuse me of running away 

from a challenge, but I really don’t want to hurt you. 

 

Sartre lunges at Camus, but Picasso, Simone, 25 

and Wanda restrain him. 

 

Sartre  I’ll kill you! I’ll kill you! 

Simone  You’re going to get yourself hurt. 

Sartre  Let go of me! 30 

 

Maria pulls Camus back away from Sartre. 

 

Maria  Please stop this arguing! 

Picasso  We can’t let them fight with their bare fists. 35 
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Someone is liable to get hurt. 

Simone  Wanda, go get the gloves. 

Wanda  What? 

Simone  Go get the gloves. 

Wanda  Gloves? What gloves? 5 

Simone  The boxing gloves. If they’re going to fight, at 

least they won’t kill each other if they’ve got the 

gloves on. 

Wanda  Where are they? 

Simone  In the prop room. 10 

 

Exit Wanda. 

 

Picasso  That’s a good idea. 

Sartre  I don’t want to wear gloves. I want to hit him 15 

with my bare fists. 

Simone  Don’t be foolish. You know you don’t want to 

do that anymore than he does. 

Picasso  Be reasonable. 

Maria  Do you have to fight? 20 

Camus  He insulted me publicly. I can’t walk away 

from it now. 

 

Enter Wanda with boxing gloves. Picasso laces 

up Sartre, and Maria laces up Camus. 25 

 

Simone  Stand still, will you? 

Maria  Am I doing it right? 

Camus  Just tighten the laces, and tie the knot in 

back. 30 

Sartre  Pablo, will you work my corner? 

Picasso  I don’t have any experience as a cutman. 

Sartre  You don’t need experience. I’m not going to 

get cut. 

 35 



WILLIAM CANE 

84 

Simone puts a chair stage right. 

 

Camus  I wouldn’t be so sure about that. 

Maria  Do you really have to do this? 

Camus  I wish it hadn’t come to this. I have no desire 5 

to hurt you. 

Sartre  You already hurt me by going behind my back 

with my girl. 

Wanda  Since when am I your girl? 

Simone  It’s madness, it really is. 10 

 

Picasso stands center stage, Sartre stage right, 

Camus stage left. 

 

Picasso  Listen to my instructions. No hitting below 15 

the belt. Protect yourself at all times. Touch gloves 

and go to your corners. 

 

Sartre and Camus touch gloves and move to 

their corners. Wanda rings a bell. 20 

 

Maria  I can’t believe they’re going to fight. 

Simone  Two philosophers slugging it out. It’s the 

most ridiculous thing I’ve ever seen. 

 25 

Sartre tries hitting Camus, but Camus puts one 

hand on Sartre’s head so that all Sartre’s 

punches miss. 

 

Wanda  Albert has a longer reach. Professor Sartre 30 

can’t lay a glove on him. 

Sartre  Shut up! You’re distracting me. 

 

Sartre swings wildly, but Camus dodges each 

blow. Sartre whirls around and falls. 35 
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Simone  He’s down! 

Wanda  He knocked himself out. 

Sartre  I did not. 

 5 

Picasso stands over Sartre for the count, waving 

his arm with each number. 

 

Picasso  One . . . two . . . three . . . four . . . five . . . 

Simone  Get up! 10 

Sartre  I’m all right. That was a slip. Don’t deduct 

any points. 

Picasso  . . . six . . . seven . . . eight . . . nine . . . 

 

Wanda rings the bell. 15 

 

Simone  Saved by the bell. 

 

Sartre staggers to his corner and sits on the 

chair. Camus goes to his corner, where Maria 20 

mops his brow. Wanda parades around the ring 

like a round card girl with a big sign saying 

“ROUND 2.” 

 

Simone  How many rounds are they going to go? 25 

Camus  He’s never going to make it through round 

two. 

Picasso  What’s the matter with you? You’re 

embarrassing me. You didn’t land one punch on him. 

 30 

Picasso slaps Sartre. 

 

 I want you to go out there and jab. Why aren’t you 

throwing any combinations? Don’t make a fool of me. 

Sartre  Give me some water. 35 
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Picasso  There’s no time for water. Get on your feet. 

Simone  The second round is about to start. 

 

Wanda rings the bell. 

 5 

Maria  Don’t hurt him! 

 

Sartre accidentally punches Picasso and knocks 

him down. 

 10 

Simone  He knocked down the referee! 

 

Sartre and Camus go to their corners, and 

Simone stands over Picasso for the count. 

 15 

Simone  One . . . two . . . three . . . four . . . five . . . 

 

Picasso staggers to his feet. Camus and Sartre 

square off, and Camus keeps landing jabs, while 

all Sartre’s punches miss.  20 

 

Wanda  Albert is winning the round. 

Sartre  We’ll see about that. 

 

Camus stands center stage, and Sartre runs 25 

around him multiple times, getting tireder and 

tireder, until he staggers up to Camus, who 

knocks Sartre down with one punch. Wanda 

rings the bell. 

 30 

Picasso  Saved by the bell. But he’s out like a light. 

Maria  Stop the fight. 

 

Simone helps Sartre to his feet. 

 35 
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Maria  Let’s go before someone gets hurt. 

Camus  I never wanted to hit him, but he gave me no 

choice. 

Sartre  I want a rematch. 

Camus  There’s not going to be a rematch. I told you I 5 

didn’t want to fight. 

Sartre  You’re a coward. That’s what you are—a 

coward! 

Camus  Come on, let’s go. 

 10 

Camus and Maria exit. 

 

Picasso  I thought you knew how to box. You almost 

got yourself killed. 

Simone  Are you okay? 15 

Sartre  I think I need an ice pack. 

Picasso  Come on, I’ll fix you up. There’s ice in the 

back room. 

 

Picasso begins leading Sartre out. 20 

 

Sartre  Next time, I’ll pulverize him! 

Picasso  There’s not going to be a next time. 

 

Sartre and Picasso exit. 25 

 

Simone  The boys are crazy, aren’t they? 

Wanda  I don’t know why they can’t settle their 

differences by talking like civilized people. They’re 

both hotheads. 30 

Simone  But tell me the truth. Did anything happen 

between you and Albert after we left the two of you 

alone at the safe house? 

Wanda  As soon as you left he started telling me how 

much he liked me, and before five minutes had 35 
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passed we were in the bedroom together. 

Simone  The dog! 

Wanda  He’s good in bed, though. I don’t regret what 

we did. 

Simone  I wonder why he never made a pass at me. 5 

 

Pause. 

 

Wanda  He told me not to tell you this, but you and I 

talk about everything, so I’ll tell you what he said. 10 

Simone  What did he say? 

Wanda  He called you a chatterbox, an intellectual 

snob, a bluestocking, and annoying. He hates your 

book, your feminism, and the way you talk and 

write. 15 

Simone  He criticized me so completely? 

Wanda  I’m sorry to have to break the news to you. 

Simone  No wonder he never responded to my hints 

that I wanted to have an affair. Now I’m 

embarrassed by my own stupidity. I don’t want 20 

anything more to do with him. 

Wanda  But he likes you as a friend. 

Simone  Too bad. It’s over between us. I won’t make a 

fool of myself with him anymore . . . But are you 

going to continue seeing him? 25 

Wanda  I don’t know. From what I’ve heard, he’s got a 

lot of other girls lined up. 

Simone  He’s a dog alright. 

Wanda  The whole situation confuses me, and now 

Professor Sartre is saying I’m his girlfriend, too. I’m 30 

a nervous wreck. When I see either of them, I can’t 

think straight. 

Simone  Darling, you need to relax. Maybe you should 

take time off from rehearsing the play. 

Wanda  No, I can’t do that. The professor wants to 35 
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open the show this week. In fact, he makes me carry 

the wardrobe wherever I go just in case he decides to 

do a dress rehearsal outside the theater. But I’m 

under so much stress I’m afraid I won’t do a good job. 

Simone  You know what you should do? You should 5 

have a few sessions with Doctor Lagache. He’s a very 

good person to talk with when you’re under stress. 

Wanda  But doesn’t he just give you drugs and 

tranquilizers? 

Simone  No, not at all. He only injected the professor 10 

with mescaline because he requested it. You’re a 

friend of the family, so the doctor won’t even charge 

you for the sessions. You’ll feel much better after you 

talk with him. But don’t tell Professor Sartre about 

it. 15 

Wanda  Why not? 

Simone  Because Doctor Lagache is a Freudian, and 

Professor Sartre doesn’t believe in Freud’s theory of 

the unconscious. His position is that man, and man 

alone, is the master of his fate. The unconscious is a 20 

fiction. It is you, and only you, who freely decides 

what to do. He’s putting all these ideas into his new 

book about Jean Genet. He’s counting on this 

biography to solidify his reputation as the leading 

thinker in the anti-Freudian camp . . . Come on, I’ll 25 

telephone Doctor Lagache right now and make an 

appointment for you. 

 

Simone leads Wanda out. Lights fade. 

 30 

Lights up on Dr. Lagache and Wanda. 

 

Doctor  What are your intentions concerning 

Professor Sartre? 

Wanda  What do you mean “my intentions?” I don’t 35 
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have any intentions regarding him. 

Doctor  But didn’t you say he kissed you? 

Wanda  Yes, but it made me throw up. He knows how 

I reacted. And I told him that he disgusts me 

physically, and that he bores me to tears. But every 5 

time we get together he starts it up again. 

Doctor  He starts it up again? 

Wanda  He tells me how much he likes me, and he 

gives me drinks, and he confuses me, and tries to get 

me into bed with him. 10 

Doctor  I see. 

Wanda  I’m under constant stress with him. 

Doctor  I see. 

 

Pause. 15 

 

Wanda  So Mademoiselle Simone suggested that I 

should come and talk with you about the whole 

situation. 

Doctor  She suggested it? 20 

Wanda  Yes. 

Doctor  But tell me something. What is the nature of 

your relationship with Simone? And speak freely. I’m 

not here to judge you in any way. 

 25 

Pause. 

 

Wanda  I’m relatively inexperienced with men . . . but 

not necessarily with women. 

Doctor  What do you mean “not necessarily with 30 

women?” 

Wanda  My sister Olga and I . . . you could say we’re 

both having a relationship with Simone. 

Doctor  You mean a physical relationship? A sexual 

relationship? 35 
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Wanda  Yes. 

Doctor  I think you did the right thing in coming to 

see me. I’m a good friend of Professor Sartre. You 

know, we went to school together. And I’m also good 

friends with Simone. I like them both, and they’re 5 

both brilliant thinkers and writers. But you were a 

student in their classes, weren’t you? 

Wanda  Yes, I took philosophy with Professor Sartre, 

and then I took a class with Simone. 

Doctor  Listen to me, my child. I call you a child 10 

because you’re so young. What I’m going to tell you 

may sound shocking, but the purpose of 

psychoanalysis is to uncover the truth of the 

patient’s unconscious life. My friend Sartre claims 

there is no unconscious. With no proof, no research, 15 

and nothing to back him up but his own assertion, he 

rejects everything Freud, Jung, and Adler discovered 

about the mind. In my opinion, Sartre is afraid to 

acknowledge Freud’s discovery of the unconscious 

because to do so would take away from his 20 

philosophical position that man is the maker of his 

own destiny. 

Wanda  But what does the unconscious have to do 

with me? My problem is all the stress I feel when I’m 

with him. I’m very conscious of these feelings of 25 

stress. 

Doctor  I understand. But what I’m trying to tell you 

is that there’s a powerful unconscious force at work 

in your relationship with Professor Sartre—and also 

with Mademoiselle Simone. They have what we call 30 

a quasi-parental relationship with you and your 

sister. This type of relationship often springs up 

when a teacher takes a student under his wing—as 

both Sartre and Simone have done with you and 

Olga. They have traumatized you by breaking the 35 
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incest taboo and sleeping with you, or attempting to 

sleep with you. 

Wanda  The incest taboo? 

Doctor  It’s common knowledge that every society has 

a prohibition against sexual relations between 5 

members of the same family, mainly between people 

related by blood. But on a deep unconscious level, 

the teacher-pupil relationship duplicates the family 

relationship. As a result, there is an unstated taboo 

against sexual relations between teachers and 10 

students. 

Wanda  But I know a girl who married her English 

professor—and they’re happily married. 

Doctor  I understand. There are cases where this 

happens, and things work out successfully. But those 15 

are the rare exceptions. Think about your feelings of 

stress concerning Professor Sartre. Don’t you feel 

that he is attempting to violate a boundary that 

should exist between you? 

 20 

Pause. 

 

Wanda  I thought it was just physical disgust that I 

felt toward him. But maybe it’s something more like 

this incest taboo that you’re talking about—and that 25 

he’s trying to break. 

Doctor  Why don’t you think about what we 

discussed, and then we can pick up our conversation 

next week. 

Wanda  Thank you, doctor. 30 

 

Wanda begins to exit, and stops and turns back to 

the doctor. 

 

 Can we also talk about finding me a job when I 35 
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graduate? That’s really important to me, and maybe 

you can give me some advice. 

Doctor  Of course, Wanda. We’ll talk about finding 

you a job, too. 

 5 

Lights fade. Lights up on Sartre and Simone. 

 

Sartre  Did you know that Wanda went to see Doctor 

Lagache? 

Simone  Yes, I made the appointment for her. 10 

Sartre  Why the devil did you do that? She doesn’t 

need his help. 

Simone  She’s been under a lot of stress recently. 

Sartre  What kind of stress? 

Simone  Working on the play, for one. Then there’s 15 

her relationship with Albert . . . and her conflicted 

feelings toward you. 

Sartre  Toward me? 

Simone  Don’t you realize that she likes you? 

Sartre  How can you say she likes me? She told me I 20 

disgust her. When I kissed her she threw up. 

Simone  The poor girl is confused, my love. But she’s 

interested in you, and it’s tearing her up mentally. 

Sartre  Really? 

Simone  You are kind of obtuse about people’s 25 

feelings sometimes. 

Sartre  And so you sent her to Lagache? 

Simone  I thought it might help if she could talk out 

her problems with him. You know how good he is 

with young people. 30 

Sartre  Lagache is a Freudian, and you know I reject 

his analytical approach, just as I reject Jacques 

Lacan and his circle. My biography of Genet will 

prove that man can be understood completely by the 

conscious choices he makes—and that the 35 
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unconscious has nothing to do with it. 

 

Enter Police Officer. 

 

Officer  Good day, Monsieur and Mademoiselle. Are 5 

you Jean-Paul Sartre? 

Sartre  Yes, I am. 

Officer  And are you Simone de Beauvoir? 

Simone  Yes, officer. Is there some problem? 

Officer  I’m afraid there is to be a hearing, and I must 10 

ask you to accompany me to the station house. 

Simone  A hearing? What’s this all about? Does it 

have anything to do with the German surrender to 

the Allies? 

Officer  No, Mademoiselle. You are being called to 15 

answer questions in the case of a mother’s complaint 

against you for violating her teenage daughter. 

 

Lights fade to black. 

 20 

Lights up on Sartre, Simone, Camus, Wanda, 

Marthe Kosakiewicz, Police Officer. 

 

Sartre  What are you doing here? 

Camus  They hauled me in for questioning. 25 

Sartre  Why have we been summoned to this police 

station? 

Officer  Do you know this woman? 

Simone  Yes, of course. She’s Marthe Kosakiewicz, 

the mother of Wanda and Olga. 30 

Officer  She has brought a complaint against you. 

Sartre  A complaint? 

Simone  What kind of complaint? 

Officer  Madame? 

Marthe  These two men, Messieurs Sartre and 35 
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Camus, and Mademoiselle de Beauvoir, have taken 

advantage of my daughters. 

Wanda  It’s not true! 

Sartre  That’s an outrageous accusation. 

Officer  Please let the woman speak. 5 

Marthe  It has come to my attention that Simone de 

Beauvoir grooms girls for sexual relationships. She 

begins by seducing the girls herself— 

Simone  Nonsense! 

Officer  Please, Mademoiselle. 10 

Marthe  —and after she seduces them, she turns 

them over to Professor Sartre, so that he can have 

relationships with these girls, too. Most recently, 

these two men engaged in a violent altercation, a 

boxing match, over my daughter Wanda. 15 

Camus  I deny the charges. 

Sartre  So do I. 

Marthe  I have evidence that Mademoiselle de 

Beauvoir stayed overnight in my teenage daughter’s 

hotel room numerous times. 20 

Simone  The woman has been misinformed. 

Officer  I must inform you that we have taken her 

story seriously, and we have visited all the hotels 

and rooming houses where you lived over the past 

three years, making detailed police inquiries. 25 

Simone  Behind our backs? 

Officer  What have you to say for yourself? 

Camus  I think we should have a lawyer before we go 

any further. 

Simone  We don’t need a lawyer. I can defend us 30 

quite ably. Wanda and Olga are excellent students. 

That’s why I took an interest in them. And contrary 

to the testimony of this uninformed woman, I have 

steered them toward normal relationships with boys 

their own age. 35 
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Wanda  That’s true. The mademoiselle has . . . er, 

encouraged me to date boys in my class. 

Simone  Jean-Paul Sartre has been my partner for six 

years, and there’s no law saying we need to be 

married to have a relationship. Tell them that we’re 5 

just friends, Wanda. And tell them why I stayed in 

your hotel room. 

Wanda  Mademoiselle de Beauvoir came to my hotel 

room in the winter because her room was freezing. 

And I admit that I told my ex-boyfriend that 10 

Mademoiselle de Beauvoir and I were lovers. But 

that was because he wanted to marry me, and I 

wanted to get rid of him. The Mademoiselle 

suggested that I invent that story to disgust him and 

get him to leave me alone. And as to my relations 15 

with Professor Sartre, we’re rehearsing a new play, 

and that explains why I’m often away from home 

with him. 

Officer  Having heard the evidence from both sides, I 

find that nothing can be proved against these 20 

defendants— 

Marthe  But officer, I beg you to— 

Officer  Let me finish. Everything may be hearsay. 

Mademoiselle de Beauvoir’s teaching credentials 

may be impeccable—but she cannot be allowed to 25 

continue teaching in the high school. She is 

unmarried. It’s common knowledge that she has 

lived for years in an illicit relationship with 

Jean-Paul Sartre. She doesn’t have a permanent 

home. She lives in hotels, corrects her students’ work 30 

in cafés, and at a time when France is urgently 

trying to restore moral values, she teaches the 

homosexual writers Proust, Gide, and Genet. 

Simone  What an outrageous accusation! 

Camus  It’s tantamount to censorship. 35 
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Officer  My verdict is that she and Professor Sartre 

shall be relieved of their teaching positions at the 

school effective immediately. Letters of termination 

will be mailed to you by the principal. 

Marthe  Thank you, officer. Come along, young lady. 5 

Wanda  Can’t I stay here? 

Marthe  No, and don’t let me have to tell you again. 

 

Exit Police Officer, Marthe, and Wanda. 

 10 

Camus  That’s a tough break, being fired from your 

teaching jobs. 

Sartre  I was getting sick of teaching anyway. Those 

young minds just aren’t on my level. 

Simone  We don’t need the money, so it’s not a 15 

problem financially. It’s just an embarrassment and 

a public humiliation. 

Camus  I’m sorry we had that fight, but truth be told 

I’m not over my resentment against you for the bad 

review you published. 20 

Sartre  Maybe it’s best that we keep away from each 

other because we seem to get on each other’s nerves. 

Camus  I agree. I wouldn’t have been here today 

except that I was threatened with arrest if I didn’t 

attend the hearing. Anyway, I must be going. 25 

Gallimard is giving me a ride to his office. 

Simone  You better be careful. You know he drives 

like a madman. 

Camus  Thanks for the advice, but I’m sure I’ll be all 

right. If you’ll excuse me, I’ll say good-bye. 30 

Sartre  Good luck to you. 

 

Exit Camus. 

 

 Let’s get out of this depressing police station. 35 
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Simone  What are we going to do now that we’ve been 

fired? 

Sartre  There’s plenty for us to do. In fact, this is a 

perfect time for me to accept Khrushchev’s invitation 

and visit Moscow. 5 

Simone  You’re not going to Moscow without me. 

Sartre  Yes, I am. 

Simone  No, you’re not. 

Sartre  What possible interest could you have for 

going to Russia? 10 

Simone  I want to make sure that your tour guide 

doesn’t seduce you. 

 

Lights fade, and then come up on Camus and 

Gallimard in a car. SFX: car sounds. 15 

 

Gallimard  So, tell me, what’s your book The Myth of 

Sisyphus all about? 

Camus  Is that a serious question? 

Gallimard  Yes, you won the Nobel Prize for it. I’d 20 

like to know what it says. 

Camus  But Michel, you published the book. Didn’t 

you read it? 

Gallimard  No, I must confess that I never read any 

of the books we publish. I don’t have the time. 25 

Camus  Slow down! You’re going to get us killed. 

Gallimard  I want to show you what this car is 

capable of. It can reach top speeds over a hundred 

miles an hour . . . Watch this! 

 30 

Pause while the sound of the car speeds up. 

 

Camus  Very impressive! 

Gallimard  So, tell me about the book. It’s such a 

bestseller I feel I should know what it says. 35 
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Camus  Do you really want me to summarize it for 

you now, while we’re speeding down the road? 

Gallimard  Yes, please do! 

Camus  But the engine is making so much noise, I’m 

afraid you won’t understand what I’m saying. 5 

Gallimard  Don’t worry, I can hear you fine. 

Camus  All right, then. It’s a philosophical work that 

addresses one fundamental question—the most 

important philosophical question of all. It basically 

answers the question, What is the meaning of life? 10 

Gallimard  “What is the meaning of life?” So, tell me, 

what is your answer to that question? 

Camus  It’s quite simple, Michele . . . the meaning of 

life is— 

 15 

SFX: Car wheels screeching and skidding, and 

sound of a car crash. Blackout. 

 

Lights up on Sartre and Simone packing a 

suitcase. 20 

 

Sartre  Should I take extra socks? 

Simone  What would you need extra socks for? 

Sartre  It’s cold in Moscow. 

Simone  It’s better to pack light. If we need warm 25 

socks, we can always buy them in Russia. 

Sartre  I don’t know how I let you talk me into taking 

you along on this trip. 

Simone  We’re a world-famous team, mon cher. The 

Russian media will expect to see the two of us 30 

together.  

Sartre  I’m impressed that they invited me, and not 

Albert, especially because he won the Nobel Prize 

before I did. 

Simone  Don’t you realize that the Communists don’t 35 
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like him? He’s very critical of their brand of violence 

in his latest book, The Rebel. They’re not going to 

want someone with his point of view snooping 

around inside Russia. 

Sartre  Can I tell you something? I usually don’t have 5 

such negative feelings toward people . . . but I hate 

that bastard for the way he went behind my back 

and seduced Wanda. He seduced her in one day 

when I’ve been after her for years. 

Simone  He’s a bastard all right. 10 

Sartre  Are you saying that you share my revulsion 

toward him? 

Simone  Yes, I do. I hate him with every fiber of my 

being. I abhor the man. 

Sartre  Why is that? 15 

Simone  Because of some things Wanda told me he 

said about me. He said I’m a chatterbox, a 

bluestocking, and unappealing to him sexually. And 

he rejects everything I said in The Second Sex. 

Sartre  I never knew he was so opinionated. I wonder 20 

who hates him more, me or you. 

Simone  I hate him more because I have a more 

personal reason to hate him. 

Sartre  I think I hate him more because of the way he 

humiliated me by seducing Wanda. 25 

Simone  No, my dear. I really hate, hate, hate him! 

Sartre  So do I. I hate him more than I’ve ever hated 

anyone in my life. 

 

Enter Wanda with a newspaper. 30 

 

Wanda  Oh, my God! Did you see the front page of 

today’s paper? 

Simone  No. What’s the matter? 

Sartre  Have the Germans retaken Paris? 35 
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Wanda  It’s . . . it’s about Albert Camus. He . . . he 

was killed in a car crash. 

Simone  What! 

Wanda  Michele Gallimard was driving at a reckless 

high speed when he lost control of the car. Gallimard 5 

was seriously injured, but Albert was killed 

instantly. 

Sartre  Let me see! 

 

Wanda gives the newspaper to Sartre. 10 

 

Simone  This is horrible! 

Sartre  Poor Albert! 

Simone  Our friend! 

Sartre  The only real friend I ever had. 15 

Simone  I loved him. 

Sartre  I loved him, too. 

Simone  I really loved him. 

Sartre  I loved him more than any man I ever met. 

 20 

Sartre and Simone embrace, crying. 

 

Wanda  I never knew you had such feelings toward 

him. 

Simone  We loved him like no one else. 25 

Sartre  He was a brother to me—more than a brother! 

The dearest soul I ever knew. 

Wanda  I’m shook up by this news. It’s made a 

complete wreck of my mental stability. 

Simone  Tell her your philosophy of death, my dear. 30 

It will help her cope with this loss. 

Sartre  My philosophy of death? 

Simone  Yes, the way you conceptualize it and 

understand it. The world’s greatest living 

philosopher will now tell you the secret of death that 35 
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will help you cope with this tragic loss of our dear 

friend. 

Sartre  Listen to me, dear girl. The secret to 

understanding death is very simple really. You never 

experience death. How can you experience it if you’re 5 

still alive? If you could experience death, you 

wouldn’t be dead, right? You would be alive and 

conscious. 

Wanda  But most people experience sickness and 

illness before death, don’t they? At least for a few 10 

weeks. 

Sartre  Yes, but you aren’t an unthinking pig or 

chicken. You choose how to think of your final few 

days or weeks. You always have the freedom to 

choose your thoughts. 15 

Wanda  Albert didn’t have time to think about 

anything—it happened so fast. 

Sartre  No, he probably didn’t even see it coming . . . 

His death was senseless—but mercifully quick. 

Wanda  And to think it might have happened to me. 20 

Just last week I was in the same car with them. It’s 

frightening. 

Simone  It’s only frightening if the people who live on 

after you say nasty things about you. 

Sartre  That’s right. But if you have friends like us, 25 

you need never fear death, because we loved Albert, 

and we’re going to let the world know what a 

wonderful person he was. 

 

Lights fade to black. 30 

 

Lights up on Sartre and Simone in Russia. 

 

Sartre  It’s a lovely room, isn’t it. 

Simone  But there’s only one bed. 35 
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Sartre  They’ve got you in a separate suite with 

windows overlooking Red Square. It’s right across 

the hall. Why don’t you take your suitcase there and 

get settled, and I’ll come by in say half an hour so we 

can have a drink before we meet Khrushchev. 5 

Simone  Are you trying to get rid of me? 

Sartre  No, no, of course not. I just need to freshen up 

before our meeting. 

Simone  You’re not going to have a secret liaison with 

that Russian whore are you? 10 

Sartre  What whore? I wish they would provide a 

whore for me. 

Simone  I’m talking about that tour guide they 

promised you, what’s her name, Lena Zonina—the 

bitch. 15 

Sartre  Why must you call every new woman I meet a 

bitch? She’s not a prostitute. She’s an intellectual, 

like us. She translated my books. And there’s not 

going to be any hanky-panky between us. 

Simone  So you say. 20 

 

Sartre escorts Simone to the door. 

 

Sartre  Trust me, I’m exhausted. I’m going to take a 

bath. I’ll see you later. 25 

Simone  Don’t do anything I wouldn’t do. 

Sartre  I told you I’m just going to take a bath. I’ll call 

you in half an hour. 

 

Exit Simone. Sartre unpacks his luggage. There 30 

is a knock on the door. 

 

Sartre  Come in. 

 

Enter Lena Zonina to the accompaniment of her 35 
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theme music. She parades back and forth, 

displaying her wonderful form. She wears gloves 

and a shawl. 

 

Lena  Hello, comrade. You remember me, no? 5 

Sartre  Lena Zonina! Of course I remember you. You 

helped me escape from prison and saved my life. 

Lena  It was nothing. And you really don’t have me to 

thank. It was all Nikita Khrushchev’s idea. 

Sartre  Nonsense! You risked your life coming into 10 

that prison disguised as a doctor. How can I ever 

thank you? 

Lena  Just let me be your guide to Russia. There are 

many subtle differences between our two cultures, 

and when in Russia you should do as the Russians 15 

do. Are you ready for your first lesson in Russian 

etiquette?  

Sartre  I would be only too happy to learn from you. 

 

Lights come up on Khrushchev and Anastas 20 

upstage right, both wearing headphones. 

 

Khrushchev  Turn up the volume. 

Lena  Come closer to me, comrade. Stand right next to 

me. 25 

Anastas  How’s that? 

Lena  The first lesson you need to learn is that 

Russian women expect a man to get much closer to 

them than you do in France. 

Khrushchev  Yes, I can hear her now. 30 

Anastas  Sh! Let’s keep our voices down. These hotel 

walls are thin as cardboard. 

Sartre  I like being close to you, Lena. I like 

everything about you. I’ve been attracted to you ever  

since I first laid eyes on you in Stalag 12-D. I want to 35 
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be with you forever. There is no woman on earth who 

attracts me more than you. 

Lena  But what about your girlfriend across the hall? 

Are you going to let her stand in the way of our 

getting to know one another? 5 

Sartre  We have an express agreement that permits 

us to see other people. 

Lena  And she’s not going to object to me, then? 

Sartre  It tears her up inside sometimes, but she 

won’t stand in our way. 10 

 

Lena begins unbuttoning Sartre’s shirt, playing 

with his hair, caressing his face, etc. 

 

Lena  We’re going to be discreet, comrade, very 15 

discreet. When we’re in public together, we’ll act 

very professional, like we’re just business associates. 

But when we’re alone together like this, where no 

one in the world can see or hear us—then we can do 

whatever we like, and this is what I like to do. 20 

Khrushchev (raising his voice).  She doesn’t waste 

any time, does she? 

Anastas  Sh! 

Sartre  What was that? 

Lena  What was what? 25 

Khrushchev  Oops! 

Sartre  I thought I heard someone talking. 

Lena  I didn’t hear anything. Look, we’re all alone. 

 

Sartre walks around the room suspiciously. 30 

 

Sartre  Are you sure? 

Lena  Relax. This is your private room. Come back to 

me, sweetheart. Remember what I told you about 

how close Russian women like their men to be? 35 
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Sartre  I know you’ve translated my books, but I have 

a confession to make. And you won’t find this in any 

of my books. 

Lena  What is it, my dear? You can tell me anything. 

Sartre  When I’m with a woman I like—and I like 5 

you—I like to be a little rough. 

Lena  You can be rough with me. 

Sartre  I don’t like to be tender. 

Lena  I don’t need tenderness. 

Sartre  I’m kind of like an animal. 10 

Lena  What kind of animal? 

Sartre  I’m like a tiger. 

Lena  I like that. 

Sartre  You do? 

Lena  Yes. 15 

Sartre  I like to rip the clothes off my girls. 

Lena  Go ahead—rip me to shreds! 

 

Sartre begins to rip off Lena’s shawl and gloves. 

 20 

Sartre  I’ve been waiting to do this ever since I first 

met you in the POW camp. I love you. I want to 

marry you. 

Khrushchev  What’s this button for? 

Anastas  No, no! Don’t touch that! It’s the replay 25 

button. 

 

Sartre’s voice is replayed over a loudspeaker. 

 

Sartre’s Voice “I’ve been waiting to do this ever since 30 

I first met you in the Stalag camp. I love you. I want 

to marry you.” 

Sartre  What in god’s name was that? 

Anastas  Uh-oh, we’re in trouble now. 

Sartre  There’s someone in the next room. They’ve 35 
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been recording us. There must be a microphone 

somewhere in here. 

 

Sartre begins snooping around the room, looking 

for the microphone. 5 

 

Lena  No, that’s impossible. They wouldn’t do that. 

Sartre  But that was my voice. 

Lena  No, no, you must be mistaken. 

Anastas  Let’s get out of here. 10 

Sartre  I’m going to get to the bottom of this. 

 

Sartre discovers Khrushchev and Anastas. 

 

Lena  It’s nothing. It’s really nothing. 15 

Sartre  Who are you? What are you doing here? 

Lena  I don’t know them! I have no idea who they are! 

Khrushchev  Enough of this nonsense. So, you’ve 

discovered us, comrade. Let’s go back into your room, 

and I will introduce myself. I am Nikita Khrushchev, 20 

and this is my right-hand man, Anastas Mikoyan. I 

admit we made a clumsy attempt to record your 

meeting with the girl. Forgive us, comrade, but we 

needed to make sure you would be cooperative. 

Sartre  Is that why you were eavesdropping? 25 

Khrushchev  We have no objection to your interest in 

the girl. But we wanted to make sure you said nice 

things about the Communist Party. 

Sartre  You don’t need to go to the trouble of trying to 

get kompromat on me because I’m already a friend of 30 

the Communist Party. If you had read my review of 

The Rebel by my late friend Albert Camus, you 

would have known how sympathetic I am to the 

Communists. 

 35 
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Enter Simone. 

 

 Ah, here you are, my love. Let me introduce you to 

Nikita Khrushchev. This is Simone de Beauvoir. 

Khrushchev  Welcome to Moscow, comrade. This is 5 

my number one associate, Anastas Mikoyan. 

Anastas  How do you do. 

Khrushchev  And this is Lena Zonina, your official 

tour guide. 

Lena  It’s so nice to meet you. I loved your book The 10 

Second Sex. 

Simone (tentatively).  Thank you. It’s . . . nice to meet 

you at last. Professor Sartre has told me so many 

good things about you. 

Sartre  They bugged the room, my dear, so let’s be 15 

careful what we say. 

Simone  What were you doing before I got here? 

Lena  Nothing. We were just getting acquainted. 

Khrushchev  We only recorded you to have a 

permanent record of any philosophical thoughts you 20 

might express. Go press the replay button, Anastas, 

so they can hear what we captured of their dialogue. 

Anastas  Are you sure, Comrade Secretary? 

Khrushchev  Don’t second guess me. Just carry out 

my order. 25 

 

Anastas goes up right and presses the button. We 

hear the following dialogue. 

 

Lena’s voice (on recording).  “Come closer to me, 30 

comrade. Stand right next to me . . . The first lesson 

you need to learn is that Russian women expect a 

man to get much closer to them than you do in 

France.” 

Sartre’s voice (on recording).  “I like being close to 35 
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you, Lena. I like everything about you. I’ve been 

attracted to you ever  since I first laid eyes on you in 

Stalag 12-D. I want to be with you forever. There is 

no woman on earth who attracts me more than you.” 

Simone  You bastard! You’ve been making love to her 5 

behind my back. 

Sartre  I couldn’t help it. She threw herself at me. 

Simone  The whore! I should never have let you come 

to Russia. 

Lena  I’m not a whore. I’m a woman who naturally 10 

attracts men like flies to honey. 

 

Simone tries to strike Lena, but Sartre stops 

her. 

 15 

Simone  I’ll tear your eyes out! 

Sartre  Leave her alone. She meant no harm. 

Lena  I can’t help it if men find me irresistible. 

Khrushchev  I thought you two had an agreement to 

have an open marriage. 20 

Sartre  No, we’re not married. We’re just lovers, and 

you’re correct that we have an open relationship. I’m 

permitted to see other women, if I wish. And Simone 

is permitted to see other men, if she wishes. But it’s 

not always easy for her to accept the fact that women 25 

throw themselves at me. 

Simone  They throw themselves at you? 

 

Simone picks up a chair and brandishes it at 

Sartre. 30 

 

 I’ll throw this at you! 

Lena  Stop her! 

Sartre  Put that down, my sweet! 

 35 
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Anastas wrestles the chair away from Simone. 

 

Anastas  Please, comrade. There’s no need for 

violence. 

Khrushchev  You French thinkers puzzle me. You’re 5 

supposed to be very intelligent, and yet you seem to 

be ruled by passion more than reason. 

Sartre  We need to keep our emotions in check, but 

being human that isn’t always possible. 

Khrushchev  Is it safe to leave you alone? 10 

Simone (fighting her emotions).  Don’t worry about 

us. We’ll . . . work it out. 

Lena  That’s very reasonable of you. I like the way 

you think, Comrade Simone. 

Khrushchev  What’s on the agenda for them during 15 

the coming week? 

Anastas  Lena will be taking them to the ballet, to 

visit the Kremlin, and showing them the splendors of 

our great capital. 

Khrushchev  Enjoy yourselves as our guests. But 20 

please remember to speak correctly about Russia to 

the Western press upon your return. And one other 

thing. You said you’re favorably inclined toward the 

Communist Party, professor? 

Sartre  Yes, that’s right. 25 

Khrushchev  I would like to suggest that you prove 

this to the world by declining the Nobel Prize. 

Sartre  By declining the Prize? 

Khrushchev  The Nobel Prize is a symbol of the West 

and of capitalism. If you were to tell the King of 30 

Sweden that you refuse the Prize, it would be a 

strong indication that you think highly of the 

communist way of life. 

Sartre  But that’s asking too much, Nikita. The Prize 

is worth a lot of money. 35 
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Khrushchev  Is money so important to you? 

Sartre  It’s not the most important thing in my life, of 

course. My writing takes precedence over everything. 

But the Prize money would give me the freedom to 

continue writing. 5 

Khrushchev  Maybe you’ll change your mind after 

you have an opportunity to take in the sights of 

Moscow. 

 

Lena takes Simone aside. 10 

 

Lena  I want you to think of me as a friend. You 

know, I’m a big fan of your work. 

 

Pause while Simone becomes mollified. 15 

 

Simone  Thank you, Lena. 

Khrushchev  Come, Anastas. Let’s let them get to 

know each other better. And let’s hope they 

remember what I said about the advantages of 20 

Mother Russia. 

 

Lights fade out. 

 

The scene is a Moscow hotel room. Sartre is 25 

packing. Simone holds an unopened telegram. 

 

Simone  Today is our last day in Moscow. So, now 

that our little vacation is drawing to a close, what’s 

your opinion of Russia? 30 

Sartre  I have a very favorable opinion, my dear. And 

most of all I’m glad you became friends with our tour 

guide. I was afraid you would never become 

reconciled with her. 

Simone  It’s never easy for me to see you fall into the 35 
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arms of another woman. But she’s a sweet thing, and 

I’ve had quite a few nice chats with her about my 

writing. I’m sorry I lost my temper when I first met 

her. 

Sartre  Your reaction only endears me to you more 5 

than ever. Rest assured that no woman could ever 

challenge the place you have in my life. 

Simone  By the way, while I was down in the lobby, 

they gave me a telegram for you. 

 10 

Simone hands telegram to Sartre, who opens it. 

 

Sartre  It’s from Ernest Hemingway. 

Simone  Hemingway! That’s a surprise. 

Sartre (reading).  “Dear Sartre, I’m inviting you to  15 

visit me in my cozy Paris headquarters at the Ritz. 

Bring your lovely friend Simone, too. I’ll supply the 

booze. Best wishes, Ernest.” How do you like that! 

He’s on a first-name basis with us already. 

Simone  Should we accept his invitation? I heard he’s 20 

been acting rather eccentric these past few weeks. 

Sartre  Off course we should accept! A Nobel laureate 

is permitted to act as eccentric as he wishes. Can’t 

you see the headlines now? “JEAN-PAUL SARTRE AND 

SIMONE DE BEAUVOIR VISIT HEMINGWAY AS THE 25 

ALLIES MOP UP THE CITY.”  

Simone  Just don’t get into a drinking contest with 

him. He’s got a reputation in that department that’s 

even worse than yours. 

 30 

Sartre laughs. Lights fade. 

 

Lights up on Ritz hotel room in Paris. 

Hemingway drunk in bed. SFX: Knock on door. 

 35 
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Hemingway  Huh? . . . What’s that? 

 

Another knock on door. 

 

Hemingway  Who’s there? . . . Come in. It’s open. 5 

 

Enter Sartre and Simone downstage left. 

Hemingway speaks with a slurred voice and acts 

highly intoxicated in the scene. 

 10 

Sartre  Hello? It’s Sartre and Simone.  

Simone  Hello, Mister Hemingway. 

Hemingway  Who is it? 

Sartre  Ernest, is that you? It’s Jean-Paul Sartre and 

Simone de Beauvoir. 15 

Hemingway  Oh, hell! Come on in! 

Sartre  It’s nice to meet you. 

Hemingway  Here we are, two Nobel Prize winners, 

in Paris as the Allies are sweeping the damn 

Germans out of the city. 20 

Sartre  There were a few reporters down in the lobby, 

and I think they’re going to be covering this historic 

meeting between us. 

Hemingway  They cover every goddamn thing I do 

these days! 25 

Sartre  This is Simone de Beauvoir. 

Simone  How do you do. 

Hemingway  Let me get a good look at you. Hell, 

you’re a fine looking girl. No wonder Sartre keeps 

you under lock and key. 30 

Simone  He doesn’t keep me under lock and key, do 

you, dear? 

Sartre  Not in the slightest. 

Hemingway  Come over here and sit on my bed with 

me and have a drink. 35 
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Simone  Er . . . I’ll stand, if you don’t mind. 

Hemingway  I do mind . . . Don’t be afraid of me. I’m 

perfectly well behaved . . . at least during daylight 

hours. Do me a favor and hand me that bottle, will 

you? 5 

 

Simone hands bottle to Hemingway, who pours 

drinks and hands the glasses to Sartre and 

Simone. Then Hemingway drinks from the 

bottle. 10 

 

Sartre  Thank you. Cheers. 

Simone  Cheers. 

 

 SFX: Knocking on door. 15 

 

Simone  There’s someone at the door. 

Hemingway  What’s that? 

Simone  There’s someone at the door. 

Hemingway  Come in. 20 

 

 Enter two Reporters. 

 

Male Reporter  Do you mind if we take notes, Mister 

Hemingway? 25 

Female Reporter  We won’t get in the way. We’ll just 

listen. 

Hemingway  Suit yourself. But make sure you say 

something nice about me. You’ve been printing 

garbage the last few weeks. 30 

Male Reporter  That wasn’t our paper, sir. That was 

The Independent. 

Hemingway  Maybe I should order another bottle, so 

you guys can join the party. 

Female Reporter  That’s very kind of you, but we 35 
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can’t drink on the job. 

Hemingway  I’m a journalist, and nothing’s gonna 

stop me from celebrating today. Have you looked out 

the window? The Allies are marching through the 

streets, and the Germans are running for their lives. 5 

Simone  It’s a wonderful day for Paris—and the 

world. 

Hemingway  Do you see any Krauts down there? My 

window overlooks the front of the hotel. 

 10 

Simone glances out the window. 

 

Simone  Only a couple of men in green fatigues, but 

they’re not wearing caps, so I can’t tell if they’re 

Germans. 15 

Hemingway  They take off their caps so they can 

escape without being detected. 

 

Hemingway stumbles out of bed and picks up his 

machine gun and goes to the window. 20 

 

Sartre  Careful there! . . . What are you doing? 

Simone  Is that gun loaded? 

Female Reporter  Please, Mister Hemingway. 

Hemingway  I’m going to clear the street so we can 25 

go down to the bar and have a drink. I want to 

celebrate the liberation of Paris. 

Male Reporter  Whoa! Careful with that machine 

gun! 

Female Reporter  Maybe we should get out of here. 30 

Male Reporter  No, we’ve got to stay and cover what 

he does. 

Hemingway (speaking German).  Raus! Raus! 

Simone  What is he saying? 

Female Reporter  It’s German, and it means “Get 35 
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out! Get out!” 

Hemingway  Raus! Raus! 

Sartre  Ernest, please be careful with that machine 

gun. 

Hemingway  Stand clear! 5 

 

SFX: Bursts of machine gun fire from 

Hemingway’s gun. 

 

Female Reporter  Oh, my god! He’s shooting into the 10 

street. 

Hemingway  Take that, you bastards! . . . And that! 

Male Reporter  Is he hitting anyone? 

 

A clothesline and linen sheets fall into the room. 15 

 

Female Reporter  He knocked down the hotel 

clothesline. 

Sartre  It’s madness. 

Simone  Please stop shooting! 20 

 

SFX: More bursts of machine gun fire from 

Hemingway’s gun. 

 

Hemingway  I’m not going to stop until all the damn 25 

Nazis are running for their lives out of Paris. 

Sartre  I think the Allies can handle that themselves. 

Hemingway  I heard you like to box. I’ve got a pair of 

boxing gloves somewhere in this room. What do you 

say we go a couple of rounds? 30 

Sartre  I don’t think that’s particularly advisable 

since we’ve both been drinking. 

Hemingway  By the way, I have to be honest with 

you. I couldn’t make heads or tails out of your book 

Being and Nothingness. I know you’re a genius, but 35 
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why is it so difficult to understand? 

Sartre  I admit it’s not an easy book. You, on the 

other hand, have a well-earned reputation for 

clarity. 

Hemingway  Boil it down for me, will you? I want to 5 

understand what you’re saying. Can you give me the 

simplified version in one sentence, old chap? 

Simone  That’s an interesting challenge. 

Sartre  In one sentence? I don’t know if I can. The 

book runs over six hundred pages. 10 

Simone  Come on, you can do it. 

Male Reporter  Get this word for word. 

Female Reporter  I sure will. 

Sartre  Okay, in one sentence then. In a world where 

there’s no God and no meaning, it is up to man to 15 

choose what he wants to do and what he wants it to 

mean. 

Hemingway  What’s that about no God? 

Sartre  You must know that Simone and I are both 

atheists. 20 

Hemingway  You don’t believe in God? 

Sartre  How could any thinking person believe such a 

thing? It’s like asking someone to believe in Poseidon 

or Zeus. 

Hemingway  I’ve had my doubts now and then, too. 25 

But what if you’re wrong? What if there is a God 

after all? 

Simone  He’s got an answer for that. 

Hemingway  I can tell he’s got an answer for 

everything. What’s your answer if you’re wrong and 30 

there is a God? 

Sartre  Even if there is a God, nothing would change. 

He would have no right to tell me what to do or what 

to think, and I would ignore anything he said or any 

laws he tried to constrain me with. 35 
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Hemingway  You’re a strange bird, my friend. But I 

like you. You’re lucky I cleared the street of those 

Germans. Now we can go down to the bar in the 

lobby and do some real drinking . . . Ugh! 

 5 

Hemingway passes out on his bed. 

  

Female Reporter  I think he passed out. 

Male Reporter  Yeah, he’s out cold. Come on, let’s go 

file this story. With any luck, it’ll make the front 10 

page of tonight’s paper. 

 

Exit Reporters. Sartre tries to rouse 

Hemingway. 

 15 

Sartre  Ernest . . . Ernest . . . Let’s get out of here. 

Simone  And just leave him? Will he be okay? 

Sartre  He’ll sleep it off. By the time he wakes up 

tomorrow morning, the city will be free and clear of 

the last remnants of the German army, and there’ll 20 

be no risk of him shooting any more clotheslines. 

 

      Lights fade out. 
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Act Five 

 5 

Sartre discovered alone, with a book. 

 

Sartre  I’m a genius—and soon the whole world will 

know it. My biography of Genet just hit the 

bookstores. All of Paris will be reading it. Genet is 10 

going to love it. Who wouldn’t be thrilled to have a 

whole book written about him? . . . Here comes 

Wanda. I’ll see if she has any idea how he likes the 

book. 

 15 

Enter Wanda with the wardrobe bag. 

 

Wanda  I have bad news for you. 

Sartre  Bad news? What are you talking about? 

Wanda  I just came from the Café de Flore. Your 20 

friend Jean Genet has a copy of your new book, and 

he’s hopping mad. He’s beside himself because of the 

way you wrote about him. At first he was sitting 

down, turning the pages pretty quickly—I guess he’s 

a fast reader—but then he sprang to his feet, book in 25 

hand, and began pacing back and forth between the 

tables, muttering under his breath. 

Sartre  Are you serious? What was he saying?  

Wanda  Even though he was talking to himself, he 

was speaking so loud there was no doubt about his 30 

words. He was saying “He’s slandered me!” and “He’s 

wrong, wrong, wrong!” and “How could he do this to 

me?” 

Sartre  Are you sure he was talking about my book? 

Wanda  What else would he be talking about? He had 35 
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your book in his hand.  

Sartre  But I don’t see how on earth he could have 

any complaints. The whole book is about him, and 

it’s very complimentary. 

Wanda  What did you say? I mean, what’s the main 5 

conclusion you came to about him? 

Sartre  The book is the culmination of my life’s work. 

It proves once and for all that you can describe any 

person completely without resorting to concepts like 

the unconscious. No, it all boils down to a man’s own 10 

choice. He chooses what he wants to do and who he 

wants to be. And at a young age, Genet chose to be a 

thief. 

Wanda  He chose to be a thief? 

Sartre  Yes, my dear girl. He chose that way of life on 15 

his own. And then after he was caught and sent to 

prison, he made the conscious choice to change his 

life for the better by becoming a writer. In fact, I 

came right out and called him a genius more than 

once in the book, so I can’t understand his reaction. 20 

Wanda  What would you say about me, if you 

happened to write my biography? 

Sartre  About you? 

Wanda  Haven’t you been studying me, too? Like you 

study everyone? 25 

Sartre  I guess you could say I’ve been studying you. 

But not to write your biography. It’s because I like 

you. But I do know something interesting about you. 

Wanda  What’s that? 

Sartre  There’s something more important to you 30 

than friendship, or even love—which are usually of 

paramount importance to girls your age. 

Wanda  And what would that be? 

Sartre  Don’t get upset at my analysis. After all, you 

asked me, didn’t you? 35 
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Wanda  I won’t get upset. 

Sartre  Promise you won’t scream at me. 

Wanda  I promise I won’t scream at you. 

Sartre  Okay, then. The way I see it, the most 

important thing to you is financial security. And I 5 

honestly think it’s because you see your older sister, 

Olga, as having a more secure position in the world. 

You feel like you’re left to fend for yourself, and it 

makes you anxious to get a place in the world of your 

own, where you wouldn’t be dependent on her or 10 

your mother. 

Wanda  That’s very perceptive of you. If I had a 

decent paying job I could move out from home and be 

free from my mother, who really is paranoid. I’ve 

actually been talking with Doctor Lagache about 15 

that very topic. He’s been giving me advice on how to 

apply for jobs after I graduate.  

Sartre  I wouldn’t give much credence to his advice. 

Wanda  Why not? He is a doctor, after all. 

Sartre  What does he know about jobs for girls? That’s 20 

not his field. 

Wanda  Maybe not. But he’s very compassionate, and 

he listens to me talk about what I want for my 

future. 

Sartre  I’ve got your future all mapped out for you. 25 

Wanda  What are you talking about? 

Sartre  Your future is with me. The two of us 

together. 

Wanda  Put that thought out of your mind. It’s never 

going to happen. What kind of girl do you take me 30 

for? I’m a teenager, and you’re a grown man. I’m not 

going to let you ruin my reputation. 

Sartre  Don’t talk so loud. 

Wanda  I’ll talk as loud as I like! You’re a filthy old 

man. 35 
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Sartre  Please be quiet. The café is right downstairs 

and someone might hear you. 

Wanda  I don’t care if the whole world hears me. I’m 

not going to spend the rest of my life with you, you 

old goat. 5 

Sartre  I beg you to keep your voice down. For 

heaven’s sake! 

Wanda  I have half a mind to walk out the door right 

now and cancel my participation in your play. The 

way you talk about me and my future is absolutely 10 

degrading. 

Sartre (producing a contract).  You haven’t let me 

explain. This is a document I’ve had drawn up 

allowing me to adopt you legally, and giving me the 

sole responsibility to care for you financially, which 15 

I’ll be able to do now because of the proceeds from 

my new book. 

Wanda  You’ve insulted me for the last— (taking the 

contract, and changing her demeanor.) Forget 

everything I said. I wasn’t talking about you. You’re 20 

a good man. I’ve always said that. I was talking 

about other people, people who try to ruin my 

reputation, and it makes me furious. 

Sartre  I hope you’re not put off by the idea of being 

my adopted daughter. 25 

Wanda  Why on earth would I be? I’ve always wanted 

a rich father. 

Sartre  I think you’ll like our new living quarters, too. 

Wanda  You mean you moved out of that filthy 

one-room studio? 30 

Sartre  Of course. I’m renting two rooms in the same 

building—one for you, and one for me. And we have 

running water now. 

Wanda  Running water? Oh, it sounds luxurious. 

When can I move in? 35 
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Sartre  Just as soon as you sign this document. 

 

Sartre gives Wanda a pen, and she signs. 

 

Wanda  What should I call you from now on? 5 

Sartre  I guess you should call me father. 

Wanda  Well, father . . . Doctor Lagache said you and 

Simone were violating the incest taboo by getting too 

familiar with me. 

Sartre  Lagache doesn’t know what he’s talking 10 

about. You’re my adopted daughter, not my 

biological daughter. So there’s no real taboo in this 

case. 

Wanda  There better not be a connecting door 

between our rooms. 15 

Sartre  Yes, as a matter of fact there is— 

Wanda  What! That’s scandalous! 

Sartre  But don’t worry. You can lock it. 

 

Pause. Wanda frowns, puts her hands on her 20 

hips, and looks annoyed. But then she gets 

distracted when she notices the approach of 

Genet. 

 

Wanda  Here comes your friend now, and he looks like 25 

he wants to kill you. 

Sartre  What am I going to do? He’s a convicted 

criminal. His books are filled with accounts of people 

being strangled to death. I better hide. 

Wanda  There’s no place to hide out here. 30 

Sartre  I don’t want to get into a fight with him. First 

it was Camus, now Genet. All my friends want to kill 

me. 

Wanda  You better disguise yourself so he doesn’t 

recognize you. 35 
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Sartre  A man who disguises himself is living in bad 

faith. I made that point in Being and Nothingness. 

Wanda  What’s more important to you, a 

philosophical point or getting killed? 

Sartre  Okay, but I don’t have a disguise. 5 

Wanda  I’ve got the wardrobe for your play in this 

bag. Let’s see . . . Here, put this on . . .  

 

Wanda removes a kimono and straw coolie hat, 

and helps Sartre disguise himself. 10 

 

Wanda  Stand still, and let me get this on you.  

Sartre  What the heck is this? 

Wanda  Uh-oh! I picked up the wrong bag. This is the 

costume for a Japanese Noh play. 15 

Sartre (already in the kimono and hat).  I can’t wear a 

kimono! 

Wanda  You have to! There’s no time to change . . . 

Pretend you’re a foreigner. 

 20 

Enter from stage left Jean Genet, Simone, and 

Olga. Sartre speaks with a Japanese accent in 

the scene. 

 

Genet  When I find him I’m going to strangle him . . . 25 

Say, did you guys happen to see Jean-Paul Sartre? 

Sartre  Who . . . you . . . talk . . . about? 

Genet  Jean-Paul Sartre, the philosopher. 

Sartre  Oh, yes sir . . . He just here . . . But he leave 

in big hurry. 30 

Genet  Which way did he go? 

Sartre (pointing stage right).  He . . . go . . . that . . . 

way! 

Genet  Wait till I get my hands on him! 

 35 
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 Exit Genet, right, flexing his fingers. 

 

Simone  What are you doing in that ridiculous outfit? 

Sartre  Genet wants to kill me, and I’m trying to 

avoid being discovered. 5 

Olga  Uh-oh! He’s coming back. 

Sartre  Oh, god help me! 

 

Genet enters from stage right. 

 10 

Genet  I didn’t see him over there. Are you sure he 

went that way? 

Sartre  What . . . he . . . look . . . like? 

Genet  He’s a little runt of a man, about your height. 

Sartre  Oh, yes, sir . . . Now me remember . . . He go 15 

out . . . that . . . way. 

 

Sartre points stage left. 

 

 What . . . er, what . . . you do . . . when . . . you . . . 20 

find . . . him? 

Genet (menacingly).  You’ll see. 

 

Genet flexes his fingers like he’s about to strangle 

someone, and then exits stage left. As soon as he’s 25 

gone, Sartre removes the hat. 

 

Sartre  That was a close call. 

Simone  You better be careful. He’s coming back. 

Sartre (tearful).  I don’t want to die! . . . I don’t want 30 

to die. 

 

Sartre replaces the hat. Enter Genet, left. 

 

Genet  I didn’t see anybody out there. 35 
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Sartre  We no really know where he go . . . but he not 

here now. 

Genet  Say, wait a minute. Who are you? 

Sartre  Me? . . . er . . . Nobody . . . Me nobody. 

Genet  Let me take a closer look at you. 5 

 

Genet rips the hat off Sartre, who cowers in fear. 

 

Sartre  I’m innocent. 

Genet  Just the man I’m looking for.  10 

 

Genet puts his hands around Sartre’s neck. 

 

 I ought to strangle you. 

Sartre  Get him off me! 15 

 

Simone, Olga, and Wanda pull Genet away 

from Sartre. 

 

Simone  Leave him alone! 20 

Wanda  Don’t kill him!            (simultaneously) 

Olga  He’s smaller than you! 

Genet (calming down).  I shouldn’t have lost my 

temper like that . . . Don’t worry. I’m not going to kill 

you. 25 

Simone  Thank heavens! 

Olga   But why were you so upset? 

Sartre  I can’t understand it. I called you a genius in 

the book. 

Genet  But you made a big mistake in writing my 30 

biography. 

Simone  A big mistake? 

Sartre  What kind of mistake? 

Genet  You claim everything a man does is a result of 

a conscious choice. But the fundamental fact of my 35 
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life, that I’m a homosexual, is not something I chose. 

You didn’t even ask me about that. You just claimed 

that being gay was a choice I had made for myself. 

Sartre  Well, it seems to me that it was a lifestyle you 

chose for yourself. 5 

Genet  But it wasn’t. From the time I was a child, I 

felt an attraction toward boys. I never made a 

conscious choice in the matter. In fact, being gay 

isn’t easy in France these days. You of all people 

should know that. Your friend Simone was fired from 10 

her job in part because she was assigning gay 

writers to her class. If I had any choice, I would have 

decided to be straight. But, my friend, I really had no 

say in the matter. 

Sartre  When the world finds out my book is wrong, 15 

no one will want to read it. 

Wanda (petulantly hitting Sartre on the shoulder). 

And all your income will dry up, and you won’t be 

able to provide for me anymore. 

Olga  What do you mean “provide for you”? 20 

Wanda  Professor Sartre adopted me. 

Simone  What! 

Olga  How could you adopt her?  

Simone  Why did you adopt her? 

Olga  Are you moving in with him? 25 

Wanda  Yes, I am. He’s going to care for me 

financially for the rest of my life. 

 

Olga seizes Wanda’s shoulders, and shakes her in 

anger. 30 

 

Olga  Is that all you care about! Your own financial 

security? What about me?  

Simone  Calm down. The professor adopted your 

sister as an act of charity—in order to help your 35 
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family. 

Sartre  That’s right. 

Olga (to Wanda).  How could you do this to me? 

Wanda  Why are you getting so upset? I thought you’d 

be happy for me. Now I can move out from home. 5 

Olga  And I’ll be all alone with our mother. She’ll be 

doubly strict with me because I’ll be the only child in 

the house. 

Wanda  I didn’t think about that. 

Olga  Naturally. As usual, you only thought about 10 

yourself. 

Simone  Wait a minute, Olga. If the professor can 

adopt your sister, I should be able to adopt you. I’ve 

got more than enough income from my writing to 

support you. How would you like that? 15 

Olga  You mean . . . move in with you? 

Simone  Wouldn’t you like that? I bet it would even 

make the professor jealous to see you with me all the 

time. 

Sartre  It certainly would. 20 

Simone  What do you say? 

Olga  I’ll . . . think about it. 

Wanda  Just imagine! If they ever got married, we 

would be sisters two times over. 

Olga  You brat! 25 

Simone  Don’t fight with your sister. 

 

Pause. 

 

Genet  Your book is going to cause me a lot of 30 

headaches. It portrays me so incorrectly. 

Sartre  The real problem is what’s going to happen to 

my reputation when the world hears you tell them 

that you didn’t make a conscious choice to be gay. 

Simone  Hold on. I just thought of something that can 35 
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get you out of this mess. What’s the one thing that 

always gets more attention than any single book an 

author writes? 

 

Pause. 5 

 

 The Nobel Prize! All you have to do is give an 

acceptance speech before the King of Sweden. That 

speech will be quoted in every newspaper in the 

world. It’ll be featured in magazines, on the radio, 10 

and on television. And in your acceptance speech you 

can hammer home your existential conclusion about 

how man chooses his fate. Nobody will remember 

that Jean Genet contradicted you and claimed he 

had no choice about being gay. I’m sorry, Jean, but 15 

any interviews you do will be no match for a Nobel 

Prize winner’s acceptance speech. 

Genet  No need to apologize. I would do the same 

thing if I needed to salvage my reputation. 

Sartre  I have an even better idea . . . I’ll make a 20 

speech before the King of Sweden, all right. But it 

won’t be an acceptance speech. I’m going to become 

the first person in history to decline the Nobel Prize. 

And when I say “No” to the Prize and the Prize 

money . . . . you can bet my name and face will be 25 

splashed across every headline in the world. 

Wanda  You’re going to give up the Prize money, too? 

Sartre  That’s right. I’ve got enough income from my 

books and plays to live in luxury for the rest of my 

life. 30 

Wanda  Can I come with you to Sweden to hear your 

speech? 

Sartre  Of course you can, and so can Olga. It’s going 

to be great fun. We’ll be guests of the King of 

Sweden. And Swedish food is supposed to be some of 35 
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the best in the world. 

 

Lights fade, and then come up on Sartre, 

Simone, Wanda, and Olga in Sweden.  

 5 

Simone  Well, girls, what do you think of the Royal 

Palace of Stockholm? 

Olga  It’s beautiful. 

Wanda  I’m excited to be here. 

Simone  The award ceremony should be starting soon. 10 

How do you feel? 

Sartre  I have a hangover.  

Simone  They shouldn’t provide complimentary 

drinks in the guest rooms.  

Olga  Look, here comes the King! 15 

Wanda  Oh, my God! He’s carrying an axe. 

Simone  This is your big moment, honey. 

 

Enter Royal Guard with a ceremonial double 

headed axe. 20 

 

Simone  Good evening, your Majesty. 

Guard  No, I’m not the King. I’m his Royal Guard, 

and I’ll also serve as your master of ceremonies. 

Here comes the king now. It is customary to kneel 25 

when the monarch enters. 

Olga  Oh, okay. 

 

Simone, Wanda, and Olga kneel. Enter the 

King of Sweden upstage, carrying a big medal 30 

on a neckband. 

 

Sartre  I’m Jean-Paul Sartre. I kneel for no man. 

Guard  But this is the King of Sweden. 

King  Why is he standing? 35 
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Guard  He says Jean-Paul Sartre kneels for no man. 

King  Bah! 

Guard  Your shoe is untied. 

 

Sartre kneels to tie it. 5 

 

Guard  He’s showing proper respect now, your 

majesty. 

Sartre  No, I’m not. I’m not kneeling. You tricked me.  

 10 

Sartre stands. Simone, Wanda, and Olga also 

stand. 

 

King  Very well, then go ahead. 

Guard  The king invites you to give your acceptance 15 

speech. 

Simone  Try not to insult them, my dear. 

Olga  Good God, this is nerve wracking. 

Wanda  Sh! 

Sartre  Your Majesty, King of Sweden . . . Ladies and 20 

Gentlemen, distinguished guests . . . I’d like to take 

this opportunity to announce a new five-volume 

treatise I’m writing. In it, I will expound my 

philosophical position that man freely chooses what 

to do—there is no unconscious telling him how to act. 25 

This work will be a biography of . . . Gustav 

Flaubert. 

Olga  Why is he writing a book about Flaubert? 

Simone  He’s a genius, honey, that’s why. Flaubert is 

dead. So he won’t be able to contradict anything the 30 

professor says about him. 

 

The King tries to put the medal on Sartre, who 

pushes him away. 

 35 
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Sartre  I don’t want the medal. I’m declining the 

Prize. 

Guard  He doesn’t want the Nobel Prize. 

King  What? He must take the medal! 

Guard  You can’t refuse it. The king says you must 5 

take the Prize. 

Sartre  Get off me! 

Simone  Oh, God! 

Wanda  What is he doing? 

Sartre  Get that medal away from me. 10 

 

The Guard brandishes the axe. 

 

Olga  The guard is going to impale him on the axe. 

Sartre  I don’t want it! 15 

King  This is not good. 

Guard  This is unheard of. No one has ever rejected 

the Nobel Prize. 

Sartre  I’m showing you exactly how my philosophy 

works in the real world. I freely choose not to accept 20 

the Prize.  

Guard  You don’t have any choice in the matter. Put 

it around his neck. 

King  Stand still, will you? 

Sartre  I told you I don’t want it! 25 

Simone  God help us! 

Wanda  He’s going to get himself killed! 

 

The King pins Sartre down, and the Guard 

holds the axe high over Sartre’s neck. 30 

 

Guard  If you don’t take the medal, I’ll be forced to 

decapitate you. 

Sartre  Wouldn’t decapitation be excessively barbaric? 

Guard  Perhaps, but taking off the head is a 35 
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traditional Scandinavian custom. 

Olga  They’re going to cut off his head. 

Wanda  We’ve got to save him! 

 

Olga and Wanda start forward, but Simone 5 

holds them back. 

 

Simone  No, girls. The great philosopher can handle 

this situation himself. Tell them how you handle 

adversity, my dear. 10 

Sartre  Folks, no matter how bad things look, man is 

always free to choose what to think about his current 

situation. 

 

Pause. 15 

 

Wanda  What do you think about your current 

situation? 

Sartre  I think it’s pretty bad . . . Get them off me! 

 20 

Simone, Olga, and Wanda drag the King and 

Guard off Sartre. 

 

Sartre  Don’t take this the wrong way, boys. But I 

respectfully decline the Prize. Accepting it would 25 

align me too closely with the West and would be a 

slap in the face to the Communists. 

Simone  Come on, let’s get out of here. 

Wanda  Let’s go before they hack us to pieces. 

 30 

Simone, Olga, Wanda, and Sartre begin to exit 

left. 

 

Guard  Your Majesty, he was recently in Moscow. I 

wouldn’t be surprised if Nikita Khrushchev told him 35 
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to reject the Prize as a slap in the face to the West.  

King  Bah! 

 

Exit Guard and King. 

 5 

Simone  That was a close call. You almost got us all 

killed. 

Olga  Let’s get out of here before they come back with 

that axe. 

Wanda  I’m afraid. 10 

Sartre  My dear child, there’s nothing to be afraid of. 

Wanda  But they almost chopped off your head. 

Simone  He told you his answer for that. Tell them 

again, my dear. It’s such an important philosophical 

concept. 15 

Sartre  Wanda, my child, even in the face of death, 

man is still in control of how he faces the inevitable. 

It is your choice what to think about even the most 

difficult situation. 

Wanda  I’ll try to keep that in mind next time 20 

someone attacks me with an axe. 

Olga  Can we go back to the hotel now? For some 

reason I’m starving. 

Simone  Me too. Near death experiences always give 

me a ravenous appetite. 25 

Wanda  I didn’t eat anything this morning. 

Sartre  Let’s go have lunch. Did anyone check the 

menu before we left? 

Olga  I did. And they have an à la carte special today.  

Wanda  Really? What is it? 30 

Olga  Lobster bisque. 

 

Sartre stops walking. 

 

Sartre  No, not lobster bisque! Anything but lobster 35 
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bisque! 

Wanda  But, daddy, you said it’s all in your attitude. 

Even in the face of the most horrible things, you 

decide what to think. 

Sartre  I’m not going back to that hotel! I don’t want 5 

to see that soup, or smell those lobsters, or be 

anywhere near them and their claws! 

 

Sartre tries to back away, but Simone and Olga 

push him, and Wanda drags him forward. 10 

 

Wanda  Come on, daddy. Don’t be afraid. 

Olga  You can do it, professor. 

Simone  Remember your philosophy, my dear. It’s you 

who choose what to think. 15 

Sartre  No, no! . . . There’s an exception to every rule. 

And in my philosophy . . . there’s just no place for 

lobster bisque. 

 

They keep pushing and dragging Sartre out as 20 

the lights fade to black. 

 

 

THE END 

 25 
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